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~ Here’s What You Would Tell Her If 
- You Were Talking to Her Personally 


“Madam take my word for it, ‘20,000 Years in Sing Sing’ is 
the greatest single entertainment this theatre has ever offered. 


‘This is not a prison picture, but a gripping love story, based 
entirely upon fact. 


“It is the FIRST and ONLY picture ever written by a prison 
Warden. 


“Every incident in it, has been taken from the amazing, end- 
less drama that parades before the famous, Lewis E. Lawes, War- 
den of Sing Sing Prison, and woven into ONE powerful story. 


‘| am especially recommending this picture to my women 
patrons and their families.”’ 
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... So Tell Them the Same Thing in Your Promotion of... 


é0, 000 YEARS 
SING SING 


a, » By LEWIS E. LAWES 


= FINTNATIONAL fy Warden of Sing Sing Prison 


PICTURES : 
Dn oo with 
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WS A 7 Spencer Tracy—Bette Davis 


Two Thousand Others 
" Warner Bros. Hit No. 18 for 1932-33 


GENERAL INFORMATION. 
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Catchlines With Women Appeal 


The Story of a Thousand MEN WITHOUT WOMEN ... and 
of Their Women Who Can’t Do Without Men! 


The Intimate Diary of THE MAYOR OF HELL! 


SECRET LOVES OF HEADLINE CRIMINALS Bared by Sing 
Sing’s Warden! 


What Is the Truth About “Love Furloughs” for Prison In- 


mates? 
A Thousand Unfinished Love Stories in One! 
Once in 20,000 PICTURES Such a Show as This! 


One Soul-Gripping Story Packed With the Thrills of a 
Thousand! 


See What Happens in the City Without Women—and to the 
Love Starved Women Locked Outside! 


At Last—Sing Sing Shares With You Its Guilty, Anguished 
Love Secrets! 


Throwing the Switch on a Million Volts of Thwarted Human 
Passion! 


A Thousand and One Unfinished Love Stories They 
Wouldn’t Have Told Another Man On the Torture Rack! 


Passion Locked In—Love Locked Out—How Can They Live 
Without Women? 


The First Great Hit of 1933. 


See a “Number” Become A MAN AGAIN—For One Night 
Only ! 


Soul-Gripping Thrills of a Thousand Lifetimes Packed in 
One Great Motion Picture! 


Length—7212 Ft. 


Time—7$ Min. 


SYNOPSIS 


Tom Connors, a political crook and gangster, is eventually caught 
and sentenced to Sing Sing. His intelligence is above average, but he 
is boastful and loves to be recognized as a big: shot. : 
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ee 
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is set to hard labor. At first he rebels and causes considerable trouble, 
but finally sees that it will not get him anything and becomes a model 
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prisoner. The warden, finally believing in him, makes him a trusty. 


Meanwhile, on the pretense of helping Tom, Finn makes love to 
Fay, Connors’ girl. She does not repulse him because she thinks he 
can get Tom out. Tom learns of this situation and tells her to keep 
away from Finn. However, on Finn’s assertion that he has things 
**fixed,’’ she accompanies him on an automobile trip. He attempts to 
attack her, but she fights him off and finally leaps from the speeding 
machine. 


The warden hears that Fay is fatally injured, and tells Tom that 
he will let him see his sweetheart for the last time if he will promise 
to return that evening. Connors is grateful and promises. But when 
he learns the reason for his girl’s injuries, he threatens to kill Finn. 
Fay finally dissuades him from this. 


While Connors is in her apartment, Finn comes with money to 
bribe the girl to keep silent. Connors attacks him and just when he is 
getting the worst of the battle, the girl gets a revolver and shoots 
Finn. Connors jumps through a window and escapes. He intends to 
flee on a boat, but notices in the newspaper that the prison warden 
had been attacked by his political enemies for letting Tom out. The 
newspapers ridicule his honor system and the governor has asked for 
his resignation. 


Tom, knowing that he is facing the chair, returns and surrenders. 
He admits the killing to save his girl. She tells the facts but he is con- 
victed and sentenced to die in the electric chair. At a final meeting 
with Fay, she pleads with him to marry her, but he refuses, believing 
that it will only add to her troubles to carry the name of a man who 
has been executed. Knowing he is guiltless of the particular crime, he 
goes to the chair with his secret—his spirit unbroken. 
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Bio - 
Spencer Tracy, who plays the leading role in First National’s “20,000 
Years in Sing Sing.” The powerful role which has been given to 
Tracy in this amazing picture provides him with his greatest char- 


acterization to date. Supporting him are BETTE DAVIS, ARTHUR 


BYRON and LYLE TALBOT. 
Cut No. 10 Cut 80c Mat 10c 


THE CAST | 
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ison, Connors is treated) just like the other prisoners and_ 


The Warden, Mr. Long 
Second Reporter 
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Taken from book by...... 
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Vitaphone Orchestra conducted by 


OFFICIAL BILLING 


Nereen play bys... ce eee 


Cette eee se eee anew eres ee 


SAtthiur Hovt me 


Sing Sing Prison 
and Brown Holmes 
and Robert Lord 


SE eae, Saunt OPE ets Michael Curtiz 
Se alae AS ee gies Barney MeGill 
SiS ae PI ee Os George Amy 
Ae Rg Cah ia Sta Stanley Logan 
me, egies ee Steg hiss COD Ee 
Paes sir 9 aes ohaaea ae Orry Kelly 
SAE sidan Sh oa een Leo EF. Forbstein 


First National Pictures, Inc. 


& The Vitaphone Corp. 25% 
presents 
“TWENTY THOUSAND YEARS IN SING SING’’ 100% 
By Warden Lewis E. Lawes 50% 
Spencer Tracy 9% 
Bette Davis 50% 
Arthur Byron 10% 
Directed by Michael Curtiz 10% 
A First National and Vitaphone Picture 40% 


SPENCER TRACY — “Up the 
River,’ “Quick Millions,” “Disorder- 
ly Conduct,” “Sky Devils,” “Six 
Oylinder Love,” “Painted Women,” 
“Society Girl.” 

BETTE DAVIS — “Three on a 
Match,” “The Cabin in the Cotton,” 
“The Dark Horse,” “The Rich Are 
Always With Us,” “The Man Who 
Played God.” 


ARTHUR BYRON—“His first pic- 
ture after a long stage career in- 
eluding such plays as “The Front 
Page,” and “The Criminal Code.” 


LYLE TALBOT — “Three on a 
Match,” “Stranger in Town,” “The 
Purchase Price,” “Love Is a Rack- 
et,” “Big City Blues.” 

GRANT MITCHELL—‘Three on 
a Match,” “Week End Marriage,’ 
“Big City Blues,” “A Successful 
Calamity,” “The Star Witness,” “The 
Famous Ferguson Case.” 


SCREEN RECORDS 


WARREN HYMER—“One Way 
Passage,” “Love Is a Racket,’ “Up 
the River,” “Charlie Chan Carries 
On,” “Born Reckless,” “Men With- 
out Women,” 


LOUIS CALHERN—“They Call It 
Sin,” “The Road To Singapere’’ 
“Blonde Crazy,” “Stolen Heaven.” 


SHEILA TERRY—“I Am a Fugi- 
from a Chain Gang,’ “Three on a 
Match,” “Searlet Dawn,” “You Said 
a Mouthful,’ “Crooner,” “Big City 
Blues,” “Week End Marriage.” 


SPENCER CHARTERS—* I Am 
a Fugitive from a Chain Gang,” 
“Central Park,” “Jewel Robbery,” 
“The Match King,’ “The Tender- 
foot,” “The Heart of New York.” 


MICHAEL CURTIZ—“‘Doctor X,” 
“The Cabin in the Cotton,’ “The 
Strange Love of Molly Louvain.” 
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Many Reforms Instituted by 
Warden Lawes at Sing Sing 


As Warden, Author of “20,000 Years In Sing 
Sing,’’ Has Made Famous Institution a 


Model Prison 


ING SING PRISON, at Ossining, New York, which is the 
setting for the First National picture ‘‘Twenty Thousand 
Years in Sing Sing,’’ featuring Spencer Tracy, and an- 

nounced as the coming attraction at the ...........0....-. Theatre 
GOKE a hoc gece , is unquestionably the most famous of all 


penal institutions on the North American continent. 


Several other American prisons are older—notably those at 
Charlestown, Mass., Eastern Penitentiary at Philadelphia, and 
the State Penitentiary at Columbus, Ohio, but none have achieved 
the notoriety and reputation that 
has belonged to the ‘big house’ on 
the banks of the Hudson River, 


with mattress, sheets, blankets and 
: pillowcase. The other new buildings 
scarcely an hour’s ride north of New| are a chapel, hospital building and 
York City. commissary department. The hos- 

Within the last year, the atten-| pital has a capacity of sixty beds, 
tion of the American public has been| divided into three wards. A 
sharply focused upon Sing Sing by | thoroughly equipped modern labora- 
the monumental work that issued|tory is available for clinical exam- 
from the pen of its warden, Lewis|inations and tests. Two operating 
E. Lawes. Under the title “Twenty | units with X-ray equipment and 
Thousand Years In Sing Sing,’’| fluoroscope are provided. The lab- 
Warden Lawes, admittedly one of|oratory has _ bacteriological and 
the foremost authorities on prison| chemical features that make it the 
conditions, administration and re-| peer of any American prison labora- 
form in the United States, sets forth | tory. The hospital at Sing Sing has 
the memoirs of his long wardenship | a rating from the American College 
in terms that took hold of the pop-| of Surgeons. 


ular imagination with the force of | Two psychiatrists and a psycholo- 
a best-selling work of fiction. He} gist, on full time, are attached to 
described the system of government} the prison in addition to the regu- 
which he has been largely respon-|lar medical staff. 


sible for putting into effect at Sing 


Sing Prison. 
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éntly admin- 
he country, is 
work of Warden Lewis 
Appointed to the com- 
of the big prison in 1919, 
Lawes has held his position without 
interruption by political comings 
and goings since that time. 

The picture differs materially 
from most other ‘big house’ pictures 
that have been presented on the 
screen in its accurate and complete 
presentation, for the benefit of the 
layman, of every phase of a con- 
vict’s life in such a modern prison 
as the present day Sing Sing. 

In following the story of Spencer 
Tracy as Tom Connors and his fel- 
low convicts, the spectator passes 
through every phase of penitentiary 
life far more completely than would 
be possible, if he were enabled to 
make a personal tour of the insti- 
tution. 


During the last three years, Sing 
Sing has virtually moved into new 
and modern quarters, especially 
erected for the purpose. They are 
said to have cost the State of New 
York more money than any other 
State in the Union has spent upon 
its prisons. 


| New Cell Houses | 


Four new cell houses, with a total 
of 1752 cells, have been erected for 
the accomodation of Sing Sing’s 
grey-suited population. This in- 
eludes a receiving cell house con- 
taining 82 cells, a second cell house 
with 286, a third with accomoda- 
tions for 680 on five tiers, and final- 
ly a four-tier cell house with 704 
cells. 


The old system of housing two 
or more prisoners in the same cell 
has been done away with by the 
erection of these new _ buildings. 
Each prisoner has his own cell, with 
toilet and lavatory, a small locker, 
table and chair, and a spring bed 


iS : another 
Had Bad Record | Lawes’ convictions as to the sensible 
- method of handling prisoners and 


Sing Sing had held a 
“arican penal insti-} 4 


Sing Sing is unique among Amer- 
ican prisons in that the convicts are 
fed on the cafeteria plan. This is 

application of Warden 


has vindicated itself in practice. 
Food is not rationed. 


it is short-sig 

ture a man with indigestible and 
nauseating food because he happens 
to be a law-breaker. 


| Smoking Permitted | 


There are four large mess halls at 
Sing Sing, and the men sit facing 
one another at the tables. All of 
the mess halls are well-lighted and 
ventilated. The kitchen and store- 
rooms have the latest modern equip- 
ment. The bakery is the most com- 
plete and efficient of any penal in- 
stitution in the United States. 

The old rule of silence, which 
used to be regarded as the first law 
of all prisons, has been discarded. 
Rules in regard to the writing of 
letters and the reception of visitors 
are sensibly liberal. Smoking is 
permitted in the cells and on the 
recreation field. 


| Healthy Recreation | 


In the lower yard at Sing Sing, 
is the recreation field, which prv- 
vides space for baseball, football— 
an innovation of Warden Lawes— 
field sports and other forms of ex- 
ercise. During the summer months, 
the men are given the privilege of 
the yard as long as daylight lasts 
after working hours. 

The population of Sing Sing is 
approximately 2,500 men. Warden 
Lawes, in common with many other 
leading authorities on prison ac- 
ministration, believes that no prison 
should contain more than 1,200 in- 
mates, but the present lack of prison 
facilities in New York and other 
large states, in respect of popula- 
tion, makes this still an unrealized 
ideal. 

Bette Davis, Arthur Byron, Lyle 
Talbot, Grant Mitchell, Warren Hy- 
mer, Louis Calhern and Sheila Terry 
have important roles in support of 
Spencer Tracy. Michael Curtiz di- 
rected the picture which was 
adapted by Courtenay Terrett and 
Robert Lord. 


 trouper and declared that 


FINE PUBLICITY SECTION 


The Perfect Movie Convict 
Acts and Feels Like One 


Spencer Tracy Likes His Role in “20,000 Years 
in Sing Sing,” Because of Crackerjack Story 


66 B’S the perfect convict.”’ 

An old stage trouper, Arthur Byron was speaking 
of Spencer Tracy who was sitting in a cell at the First 
National Studios in North Hollywood, a replica of the death 
house at Sing Sing prison at Ossining, N. Y. Tracy was work- 
ing in the production of ‘‘Twenty Thousand Years in Sing Sing,”’ 
taken from the book by Warden Lewis KE. Lawes, which will be 
shown on the sereen of the ................... Theatre next 
“T mean, of course,” said Byron, 
who has the role of warden, “his 
characterization of .a convict is 
thoroughly convincing. I’m getting 
the jitters in this place—imagine 
that, and I’ve been around movies 

and the stage for years!” 


fer to dip into other characteriza- 
tions.” 

“The mere fact of being a ro- 
mantic lead or a heavy lead doesn’t 
determine which offers the most op- 
portunity to an actor. The part— 
the story—those are the factors that 


There was a long line of cells—| qocide the possibilities.” 


steel doors and bars. A grim silence 
of tenseness held sway. There was 
no joking, no laughter. Cold shad- 
ows gave one an eerie feeling and 
everyone on the set seemed op- 
pressed by the surroundings. It was 
unescapable—it didn’t seem like a 
movie set! It was the actual death 
house of a penitentiary! 

When the scene ended and 
Michael Curtiz, the director, an- 
nounced it was satisfactory, sighs 
escaped everyone—there was an un- 


“T believe I have a preference for 
heavy parts, especially 
when they are well conceived as 
this one. This is a crackerjack 
yarn, you know, written by one 
who knows his subject more thor- 
oughly than any other. Besides 
that, all the conditions surround- 
ing the making of it are ideal.” 


| All Real | 


“Atmosphere gets me. 


however, 


It always 
has. I react to my surroundings 
and unless the thing impresses me 
as real, I can’t function. This is 


leashing of pent-up emotions—a gen- 
eral relaxing. 
Spencer Tracy was a new person 


now that the cameras had ceased. 
There was a smile on his ruddy|,, 


it. 


reflected in the players work.” 


looked like a convict, he also felt 
like one during the scene. 


Spencer Tracy returned to the 
set. Lights were flashed on—spot- 
lights centered—stillness settled on 
the stage—Spencer was locked in 
his cell—the slight hum of the re- 
cording apparatus began. 


“Do you like being a convict?” 
He smiled at the question, a per- 
fectly natural one as he has played 
the role many times, making what 
was perhaps his greatest hit on the 
stage as “Killer Mears” in “The 
Last Mile.” 


| Likes Convict roles | 


“Yes,” he said, “if the role and 
the story are worthwhile. Aside 
from that I have no special leaning 
toward the part. Hollywood likes 
to make types, though, and keep the 
types intact. For that reason I pre- 


A change took place. It wasn’t 
Spencer Tracy, the man, any long- 
er. It was Tom Connors, the con- 
vict, awaiting execution—the per- 
fect convict. 


Mr. Tracy is supported by an 
able cast including Bette Davis, 
Arthur Byron, Lyle Talbot, Grant 
Mitchell, Warren Hymer, Louis Cal- 
hern and Sheila Terry. The story 
was adapted by Courtenay Terrett 
and Robert Lord. 


Spencer Tracy as. he appears to an artist in the leading role in First 
National’s dynamic drama of prison life, “Twenty Thousand Years in 
Sing Sing.” 


Cut No. 19 Cut 80c Mat 10c 
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- AUTHENTIC JAIL-BREAK STORY 


- 
shivers of dread in the one most 
concerned. 


In a majority of the attempts at ! 
escape, the man hides out in the 
yards. Usually he is quickly 
nabbed. If there is a delay in find- 
ing him it is because a little food 
has been provided, but in these in- 
stances hunger and thirst soon does 
its work, and the victim voluntarily 
gives himself up. 


In the few cases where an inmate 
does get clear of the prison, his 
former home is his goal. The call 
of a sweetheart is potent; he seeks ; 
her out—is caught—and back he 
comes to Sing Sing’s confines, with - 
increased penalties. 


They are not all alike—these es- 
capes or attempts. As quickly as 
one is discovered, the method is 
ferreted out, and there canbe no 
repetition, in just that way. Pe 


Clever Dummy (‘S 


Warden Lawes describes an es- 
cape from Sing Sing, before he a 
came to Sing Sing. The prisoner— 
an artist—made a dummy, which he 
placed in his cell. It was so clever- 
ly done, even to the carefully plant- Se 
ted hair on the head, that it was 
not discovered until the next day. 
Meanwhile the man had made good 
his getaway. Since then every man 
is required to stand at his door and 
be counted. 


Climatic scene from First National’s punch-packed drama “Twenty Thousand Years in Sing Sing” as 
portrayed by those capable performers Spencer Tracy, Bette Davis and Arthur Byron. 
Out No. 9 Out 45c Mat 15c 
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(Current Story) 
Escapes and Attempted membered 

* e ie eee ae me gape ances 

Getaways at Sing Sing Gradually this nervousness wore 


the first few days of their work in- 
side the prison walls, especially 
when they noted some of the faces 
about them, and remembered that no 


The waterfront of Sing Sing was 
the scene of an unusual escape. An 
inmate devised a system of breath- 
ing under the water, by affixing 
rubber tubing to a pair of wooden 
duck decoys. The guards saw noth- 
ing unusual in two ducks casually 
floating along. The man got away, 
but eventually, he was brought back. 


away. 


: Even though the guards, inside 
Prison Guards Must Be Ever On the Alert to Cir-| *® ?*8°", are not armed, there is 


armament enough at Sing Sing to 
cumvent the Incredible Cunning of Inmates _|ewip 4 young army, in the case of 


an emergency. The walls are well 
guarded, night and day, and- each 
man within its many towers is 


Another attempt, not so success- 
ful, was essayed by three young 
prisoners, who found an o~ 
der the wall leading 
° 
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Twenty-five hun 
cells! 


The evening count begins. . 


checking their charges. 


g . 
dred prisoners are locked in their narro 


y Sing Prison! . 


. Stern faced officials and guards 


Suddenly a short staccato command—a bark into the prison 


telephone! 
Office... 


The alarm rings furiously in the Administration 


A prisoner is missing! Unaccounted for! AN ESCAPE! 


A hoarse bellow shatters the air. 


The prison siren—Sing 


Sing Prison’s ‘‘Big Ben’’ roars out its strident warning. To the 


countryside! 


To the world at large! 


All is efficient bustle within the ——————_________—_- 


prison limits! Guards alert at their 
posts! Guards in their homes with- 
in hearing of the roaring siren re- 
port on the double quick! 


Towns-people look askance! Pedes- 
trians stare furtively at each other 
as they pass! 

Motors sputter and take on new 
power as their occupants throttle 
their cars to more speed... faster! 
FASTER! 


AN ESCAPE! 

There have been sensational es- 
capes and attempts at escape at 
Sing Sing Prison, and a few “scares” 
and rumors. 


When the director of “Twenty 
Thousand Years in Sing Sing,” a 
First National picture now showing 
at-thes ae oe Theatre with 
Spencer Tracy and Bette Davis play- 
ing the leads arrived at the prison, 
with his assistants, actors and cam- 
era equipment, naturally he was 
nervous—not only because he was 
loose with a couple of thousand, 
more or less, desperate men, but be- 
cause he was certain that if there 
were any escapes or attempts at es- 
cape while he and his company were 
on the job, he and his men would 
be responsible to some degree. The 
director realized, of course, that 
every precaution had been taken by 
Warden Lawes, but even so, some- 
thing unexpected might happen. 

Desperate criminals, however, are 
credited with cunning, and they do 
not work that way. It was not the 
obvious thing they would attempt. 
Far from it. Rather, Sing Sing’s 
officials are always looking for the 


unexpected. And they kitow that 
an inmate seeking his way out from 
Sing Sing’s bounds is not going to 
try to walk out, disguised as an 
actor. Nor would any one of them 
essay the part of the up-and-doing 
director, or the alert young assis- 
tant, or even a beretted camera man. 


Movie Men Nervous 


One of the Warner picture men 
had read that previous to a disas- 
trous riot in another New York state 
prison the warden of that prison 
had received an anonymous com- 
munication, forewarning him of an 
attempt to escape with outside aid. 
Something of this was mentioned to 
Warden Lawes when the picture 
men were consulting in his office in 
the Administration Building. It was 
his reply that became confused in 
the mind of one of the men in the 
company. As the picture man heard 
it, Warden Lawes had received a 
letter the purport of which was that 
dynamite was to be used in an at- 
tempt to blow down Sing Sing’s 
walls. 


The Warden really did say that 
he had received such a letter. But 
it was a year or so before, and -un- 
doubtedly was the work of a crank. 


However, the nervous Warner man 
immediately became afflicted with 
the heebie-jeebies, and communicat- 
ed some of his nervousness to his 
fellow workers. The result was, a 
few severely tried picture men for 


‘pped with effective t 


liar “laughing gas,” are 
along with other preventatives. It 
is Warden Lawes’ contention that 
the most desperate man in his 
charge would be helpless if he were 
doubled up with laughter while try- 
ing to make a get-away. 


Big Ben Roars 


The very instant it becomes ap- 
parent that a prisoner is missing— 
there is a bellow from the prison’s 
pa aE Se NE Ses Se a EES 


Watch This Man! It is our Prophecy 
that Lyle Talbot who scores hand- 
somely in First National’s “Twenty 
Thousand Years in Sing Sing,’ will 
be one of the screen’s brightest 
luminaries in a year’s time. Due to 
his sterling performance in this 
stirring cinema, he has been award- 
ed the male lead opposite Loretta 
Young in her next picture. 
Out No.6 Outise Mat be 
—————_—=—=sesesesesss—=—————_—_— — 
“Big Ben.” It fairly roars its mes- 
sage to the world in general and the 
surrounding country in particular. 
And its strident voice must send 


+ power plant in pro 
= de th 


a pecu | : 
provided, 


and dove into the wat 
ner of doing this was thésir m 
tune, for if they had taken ~ off all 

their garments, they might | have 

passed unnoticed. But a man wuv>. = 
idly watched them, saw that they “a eee 
did not take off their under-cloth- a A 
ing. This he thought suspicious, and 

he telephoned the prison. Boats 

were put out and the escaping pris- 

oners were ingloriously pulled 

aboard. 


While the general public is per- 
mitted to witness the baseball and 
football contests, or the annual 
christmas show, extra care is taken 
that each spectator is counted and 
checked, both coming in and going 
out. No contact with inmates is 
permitted. It would be difficult for 
anyone to slip away with the vis- 
itors. However, it was tried once, 
but the fellow made a mess of it. 
He dropped to the tracks running 
under and through the prison 
grounds, was discovered, and soon 
found himself in the prison hospital 
with several bullets in his body, at- 
testing to the unerring aim of the 
guards on the walls. 


A Desperate Attempt 


As Warden Lawes says in his 
book, “To the average person, it 
would seem that an escape from 
within the walls would be impossi- 
ble. However, there is always a 
weakest spot somewhere, and sooner 
or later some one of the hundreds 
who are trying to locate it, will find 
it.” 

The ingenuity and resourcefulness 
of prisoners require not only vigi- 
lance, but honesty on the part of 
their guards—and this, fortunately, 
is assured. 


Warden Lawes himself, supplied 
all the details of the most desperate, 
frustrated escapes that actually took 
place within the walls of Sing Sing 
prison, and which is shown with 
stark realism in the picture, “20,000 
Years in Sing Sing.” 
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Are Sing Sing Prisoners Camera-Shy? 


Famous Penal Institution 


Warden Finds They’re Not 


Over 800 Prisoners Volunteered to Participate in 
Prison Scenes Filmed for Motion Picture 


By LEWIS BE. LAWES : 
Warden of Sing Sing Prison 

SENSATIONAL story was sent out over the press wires 

to the effect that an inmate of Sing Sing had fatally 
stabbed another inmate in the prison yard during a recrea- 
tional period. Something of this tragic happening may have been 
in the minds of the Warner Bros. director, his assistants, as well 
as the actors, while filming scenes inside the prison walls for the 
screen adaptation of the book, ‘‘Twenty Thousand Years in Sing 


99 


Sing, 


Winch is now playing at the = .......05...c.ea.. Theatre 


with Spencer Tracy and Bette Davis heading the cast. 


The cameras for the first shot in 
this picture were set up to catch 
the men as they marched for their 
noon-day meal. The prison band 
played a stirring march step—the 
prisoners quickly assembled in 
march formation, and, directed by 
their leaders, stepped briskly out, 
arms swinging and heads erect, past 
the camera equipment and on, over 
the hill, to the mess hall. And the 
picture men were more concerned 
than were the prisoners. 


“No one looked at his picture in a 
newspaper or magazine with envy 
and admiration. He was an out- 
cast, and he knew it. 


| Used to Publicity | 


“To-day, the papers play up a 
big-time gangster as they would a 
visiting potentate or a champion 
fighter. People look at his picture 


~< 


There are in Sing Sing supposed- 


= ly as hardened and desperate men as 
im any prison in the world. Yet 


their reaction to the presence of the 
cameras was that of interested chil- 
dren. There was none of the ex- 
pected reluctance—the averting of 
faces, the casual passing of the hand 
across the face, as the machines 
rolled out their film. 


In fact, when the word went out 
—the night before—over the prison 
broadcast system, that volunteers 
were wanted the next morning, for 
a mass shot, actually eight hundred 
men responded. And it was not all 
for the cigarettes that were prom- 
ised them. 


bezz~, F 
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Cut No. 4 
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ronvicts 


with interest—mingling admiration, 
or dread, according to the make-up 
of the reader—but seldom, nowa- 
days, with loathing or scorn. 

I put the question to several of 
the inmates: “ARE Sing Sing pris- 
oners camera shy?” The result is in- 
teresting. 

“No, they are not,” one prisoner 
told me. The old-time crook had 
good reason to be camera shy; the 
fewer people who knew him, even 
by sight, the longer he could stay 
out of trouble. 

“So, why should a_ prisoner, 
whether a big shot or not, shrink 
from having his picture filmed, any 
more than the debutante or the 
politician?” 


Pretty good logic, I think you will 
agree, 

From another inmate came this 
reply: 

“Maybe, some of Sing Sing’s men 
are camera shy, but many really like 
the limelight, I am sure. People 
who like the limelight, may be 
found in all places. Sing Sing cer- 
tainly is no exception. 

“While filming the book, “Twenty 
Thousand Years in Sing Sing,” the 
inmates were interested; it was 
something new. All men are really 
grown-up children. And, as a 
grown-up man will sit on the floor 
and play with mechanical toys with 
the children, so did the inmates of 
Sing Sing become interested chil- 
dren in the mechanics of motion 
picture making. 

“The inmates of Sing Sing, as a 
class, wanted to find out what it 
was all about. It was interesting, 
too. However, back of it all, it is 
certain that the prisoners are not 
happy over being confined, and many 
of us do not want to think about 
pictures being in existence that will 
remind loved ones at home of our 
plight.” 

That is a different answer, it will 
be noted. But I think it strikes the 
medium of the thoughts among the 
men in my charge. 

The inmate who replied to my 
question, as quoted in the forego- 
ing paragraph, had in mind, I ar 
sure, that while the prisoners ¢ 
Sing Sing naturally are not hapr 
over their predicament, they a 
sume a happiness they really do ni 
feel, as several comedy happenin; 
will disclose. 


| Offered to Double | 


The picture director related to n~ 
the remark made by one of m 
charges, who naively queried: “Sa; 
Boss, don’t you want a double ft 
that guy who goes over the wall' 
No one goes over the wall in tk 
picture. It w 


The colored man quickly retorted. == 
“Mister Director, if I acted natch 
ural, I’d just natchurally sit on my ~~ 


pants until I gits callouses.” 


It may be added that Warner 
Bros. sent up a number of extra 
men to appear in the scene re- 
quiring close-ups. These men 
Were made up and were in pris- 
on uniform. One of the inmates, 
writing outside to a friend, 
said: “They are taking shots in- 
side the prison walls for the 
Warden’s book, ‘I'wenty Thous- 
and Years in Sing Sing,’ and 
you ought to see some of the 
actors. Gee, they are a tough- 


of Gripping Scenes from “20.000 Years 
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looking lot of birds; I’d hate to 
meet one of them in the dark.” 


It might be well for folks in gen- 
eral to take this statement under 
careful consideration, if only to 
demonstrate that not all prison in- 
mates are tough-looking men. 

Then, too, if we are to ask, “Are 
Sing Sing inmates camera-shy?” we 
might answer by pointing out the 
large number of outsiders who at- 


WANT 
SomeGooy 


Willing to take the job without pay. 
Cut No. 3 


_ tend the baseball and football games - 


within the prison walls. Ours is a 
losure, t 
hundrr 


dq 


here can the more easily be dis- 


_jnguished than if confined to the 
-snall limits of a motion picture film 
tame. 

“Twenty Thousand Years in Sing 


Sing,” which is prabably as differ- 
ent from any other prison picture 


“made, as could be, has a large cast 


headed by Spencer Tracy, Bette 
Davis, Lyle Talbot, Sheila Terry, 
Louis Calhern, Arthur Byron and 
Warren Hymer. Sing Sing prison, 
its life, its drabness. and its cell 
block after cell block have been 
faithfully reproduced under the di- 
rection of Michael Curtiz. 


Cuts No. 3 & 4 available in one 
piece. Cut. 30c, Mat 10c. 


in Sing Sings” 


Several of the highlights from First National’s vividly told film of prison life, written by Warden Lewis E. Lawes of Sing Sing. The ex- 


citing sequences, as shown here, reveal the superb acting in this powerful drama. 


Tracy and Bette Davis, consisting of Arthur Byron, Sheila Terry, Louis Calhern and Lyle Talbot. 
Out No. 15 Out 60c Mat 20c 


An unusually strong cast of players support Spencer 
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PERSONALI 


(Advance Story) 


Spencer Tracy’s Intensity 
Marks His Entire Life 


is only way to get Spencer Tracy’s telephone number is 
to find Spencer Tracy’s dog ‘‘Pat’’ and take the number 
_ off the collar. The only way to find Spencer Tracy between 
pictures is to make a tour of all the polo fields within a thousand 
miles of Hollywood. The only way to understand his present 
great success in pictures is to watch him work. 

There is a peculiar intensity about the way Spencer Tracy 
works and lives and guards his telephone number. He does ail 


these things and many others as 
though his life depended, momen- 
tarily, upon the effort he put forth. 
He has an amazing vitality and he 
keeps it in high gear. 

The long hours and_ irregular 
meals which Tracy endured during 
the making of the picture “20,000 
Years in Sing Sing,” under the di- 
rection of Micheal Curtiz—who .al- 
most never either eats or sleeps dur- 
ing production—brought forth no 
complaint from Tracy. He was ab- 
sorbed in the character and fired 
with a vital enthusiasm for the 
story. He didn’t eat or sleep much, 
either. That he made an intense 
job out of his part you can judge 
for yourself, as the picture comes 
GOSSUNO- 5550 aa ee Theatre 
ORG 25 oscars 

“Intense” is the best word to use 
in describing Spencer Tracy’s work 
or himself. Whatever he does he 
does violently, with immense en- 
thusiasm. If he rough houses with 
his young son, Johnny, a beautiful 
red-headed boy of eight years, both 
of them come out of the encounter 
exhausted. 

When he became intercste4 inf 
polo after reaching Hollywood from 
New York, he rode morning, noon 
and night, paying little attention 
to meals or engagements until he 


. : ar ba? p 1s" nords 
itly fond n. Beside 
the eight year old boy Johnny theie 
is the five months old baby, Louis», 
born while the busy father was pre- 
paring for the role in “20,000 Years 
in Sing Sing.” 

The thirty-two years of Spencer 
Tracy’s life have all been spent in 
a strenuous manner but not all of 
them have been as prosperous as 
the present ones. A long period of 
only average success on the New 
York stage proceeded his sensational 
success as “Killer Mears” in “The 
Last Mile” there. Among one of 
the early audiences at that play 
was Lewis A. Lawes, warden of the 
great New York state prison, Sing 
Sing. 


| Picked by Warden Lawes | 


Perhaps even then Warden Lawes 
had in mind the book he was later 
to give to the world under the title 
“20,000 Years in Sing Sing,” and 
perhaps he pictured Spencer Tracy 
playing “Killer Mears” as the typi- 
eal prisoner to figure in a dramati- 


“ 


zation of that book. However, that 
is, it was Author Lawes who recom- 
mended Spencer Tracy to Warner 
Bros. as the only actor he knew 
who could play the Tom Connors 
role in “20,000 Years in Sing Sing,” 
as he would like to see it played. 


The Tom Connors role was the 
kind of a part that Tracy likes to 
play. There is meat in it. It is 
technically a heavy lead, which 
gives an actor more opportunity but 
requires a greater ability than a 
straight lead. Tracy, who is really 
a small man, with slim wrists and 
small hands, plays “tough” roles 
with great realism. In pictures he 
has been in prison more than any 
other one player. 


Along with William Powell, Ed- 
ward G. Robinson, Warren William 
and others on the Warner Bros.- 
First National roster of . players, 
Tracy got his training for the stage 
at the American Academy of Dra- 
matic Art in New York. He went 
there from Marquette University 


‘and his first role was in the Theatre 
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| | eyed in Stock | 


dango,” with He 
‘ained the  f. aart Walker 
and was later 


. . posse a 6S 
7 “Nea uwicOopb’s Ua ugh- 


ter,” and was seen next in “Con- 


flict,” “Nigger Rich” and “Bread.” | 


Following this came his great suc: 
cess in “The Last Mile,” which won 
him attention from motion picture 
producers and resulted in his con- 
tract with Fox studios. His first 
screen appearance was in “Up the 
River,” followed shortly by “Quick 
Millions.” 


Some ten years ago he married 
Louise Treadwell. They live in 
Westwood, a part of Los Angeles, 
not far from the golf links and polo 
fields where he spends much of his 
time between pictures. His mother 
and brother are with him there. 

He drives a big roadster with the 


top down, never wears a hat aud . 


plays at life just as enthusiastical- 
ly as he plays parts. And he .is 
still Warden Lawes’ favorite actor. 

There is a notable cast supporting 
Mr. Tracy, including Bette Davis, 
Arthur Byron, Lyle Talbot, Shelia 
Terry, Warren Hymer and Louis 
Calhern. The screen play was dram- 
atized from Warden Lawes book by 
Wilson Mizner and Brown Holmes, 
and adapted for the screen by 
Courtenay Terrett and Robert Lord. 


Spencer Tracy and Bette Davis as seen by the artist, in First National’s 
stirring picture, “20,000 Years in Sing Sing.” 


Cut No. 18 Cut 30c 
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TY FEATURES 


(Advance Story) 


Bette Davis Discovers That 


Audiences Own Movie Stars 


Finds Great Difference in Attitude of Public To- 
ward Stage Players and Film Folk on Street 


TAGE folk don’t belong to their audiences—their public— 
but motion picture players do, seemingly, body and soul. 
That’s what Bette Davis thinks. 
That’s what she discovered, she says, in a recent-trip to the 
Atlantic Seaboard to make a personal appearance at various 


“nounces it 


theatres. 


Bette, who has the leading feminine role opposite Spencer 
Tracy in the First National picture ‘‘20,000 Years in Sing Sing,’’ 
which will be shown on the screen of the ........................ Theatre 
MOE ae ee , was a successful Broadway player prior to 
going to Hollywood. And as that was only a matter of little 


more than a year ago, she knows 
by comparison what she is talking 
about. 

Never, while on the stage, was 
she accosted in the street by fans, 
she declares. Never did she receive 
fan mail and rarely was she ap- 
proached by a stage door Johnny. 

“Oh, mebbe, once in a while,” she 
laughed. 

“But,” she said, “when I appeared 
on the street in New York, in Wash- 
ington and Philadelphia on my first 
return to the East since entering 
pictures, I was literally mobbed by 


| Movie Actors “Theirs” | 


“But movie persons ‘belong’ to the 
people by prior rights agreed on 
long ago when the movies were 
young, I suppose. They began by 
taking Mary Pickford and Bill Hart 
and Charles Ray to their hearts. 
These actors were ‘theirs’ in a very 
peculiar sense. By the very liking 
they showered on them, they made 
them successful. 


Cut No.8 Out80c Mati0c 
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movie fans. I consider that a won-: 
~ aderful complimen:.’ 


The fans wantsd to kKiuow how 
she pronounced her name, whether 
“Bet” or “Bettee’—and she pro- 
“Bettee”’—where she 
bought her gowns, who dressed her 
hair, whether she had any old 
evening dresses, afternoon gowns, or 
sportswear that she didn’t want, 
whether they couldn’t have the or- 
chids she was wearing, and a hun- 
dred other things. 

It was never so when she was 
living in New York and playing in 
person in theatres right on Broad- 
way. She’could shop, or walk down 
Fifth Avenue, or stop for a drink 
of soda water at the corner drug 
store without arousing the interest 
of anyone. 

Now everything she does is ob- 
served. People whisper “There’s 
Bette Davis” when she passes. Some 
of them seek to talk to her. 

" Bette says it’s because of the dif- 
ference of the two mediums of en- 
tertainment—stage and screen. 

“Stage people have always been 
a little superior,’ she says. “You 
never heard your grandfather or 
grandmother speak of going up to 
Sarah Bernhardt or Henry Irving 
or Ellen Terry and asking them for 
their autograph. Had they done so, 
they probably would have been cut 
dead. Stage people on the stage and 
stage people off the stage, consider 
themselves beings in two worlds 
apart. The public never has felt 
really familiar with any of them. 


a Picture Starr Sricadly 


“People aren’t used to having pic- 
ture stars go high hat on them. 
Picture stars are supposed to be 
friendly the way Mary Pickford al- 
ways has been. I don’t think the 
motion picture players will ever 
grow away from that—or even want 
to.” 


Bette doesn’t want to. In her 
short year in Hollywood, beginning 
with a part opposite George Arliss 
in “The Man Who Played God,” 
and now in “20,000 Years in Sing 
Sing,” opposite Spencer Tracy, she 
has had more than her share of 
success. 


In her present picture she plays 
the part of a gun man’s Moll, but 
she’s on the level herself. In fact, 
she sticks to “her man” to the end. 
There’s something fine in the girl 
she represents, just as there is in 
the man who goes to the electric 
chair for her. 


The story is a real one, written 
by a man who knows the people he 
writes about—Lewis E. Lawes, War- 
den of Sing Sing prison. It was 
adapted by Courtenay Terrett and 
Robert Lord. 


There is an excellent supporting 
cast, including Arthur Byron, Lyle 
Talbot, Sheila Terry, Edward J. 
‘McNamara, Warren Hymer, Louis 
Calhern and Spencer Charters. 
Michael Curtiz directed. 
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‘*20,000 Years 


in Sing Sing”’ 


Had Long Distance Adviser 


Throughout Filming Warden Lewis E. Lawes 
Worked With Studio to Insure Realistic 
Prison Picture 


ROBABLY no motion picture studio ever had more dis- 


tinguished or authoritative 


technical advice in connection 


with a production than First National in making ‘‘20,000 
Years in Sing Sing,’’ a picture featuring Spencer Tracy, which 
ig COMINS 10-THO s s.0....0 sec PHephtS 6h. ee oe 


Throughout the course of th 
almost daily communication with 


e production, the studio was in 
Warden Lewis E. Lawes, upon 


whose celebrated work the picture is based. From the time the 


picture rights to his book were 
purchased, Warden Lawes signified 
his readiness to cooperate with the 
producers in any way that would 
make the contemplated motion pic- 
ture an accurate and authoritative 
panorama of conditions at the fam- 
ous prison over which he has pre- 
sided for thirteen years. 


Though never officially hailed as 
“technical adviser,’ Warden Lawes 
has been such, in fact, from the 
time the initial research on “Twenty 
Thousand Years in Sing Sing” was 
commenced, weeks before the pic- 
ture went before the cameras. 


Although he was 3,500 miles away 
from the stages on which Director 
Michael Curtiz and his players were 


- recording the dramatic sequences of 


the picture, Warden Lawes, in his 
prison offices on the banks of the 
Hudson River, was virtually in di- 
rect touch with distant Hollywood 
at all times. The nature of his 
duties at Sing Sing made it im- 
possible for him to absent himself, 
even for a flying trip to the Pacific 
Coast, to confer with the Warner 


_. production executives on the in- 
‘numerable matters that arose in 


connection with the production. 


record of Sing Sing prison that has 
ever been made of any penal insti- 
tution. Thousands of feet of mo- 
tion picture film were shot around 
every, phase of the prison life.--in 
addition, at least two hundred 
“still” pictures were taken through- 
out the prison, giving a complete 
transcript of every detail of Sing 
Sing, from the entrance gate to the 
execution chamber, through which 
the condemned make their final exit 
into the unknown. 


@e most comple e€ P. 0 ographic {| 


Using these pictures as a basis, 
the studio was enabled to erect on 
the stages at the Burbank plant, 
replicas of the different interiors 
in the Hudson River penitentiary 
that are faithful reproductions of 
their grim originals down to the last 
bolt and bar. 


Double-tier cell blocks from the 
old and new cell units, visiting 
rooms, the shower-room, the prison 
barber shop, the warden’s office, the 
psychological and psychiatric de- 
partments, the interiors of the ma- 
chine and shoe-making shops, the 
mess halls, the recreation yard, the 
pre-execution cells, the ‘dance hall,’ 
where the condemned are taken 
twelve hours before execution, and 
the electrocution chamber itself, 
were reproduced with such accuracy 
that a former inmate of Sing Sing 
would have had no difficulty in find- 
ing his way around any of the sets. 


During the making of “Twenty 
Thousand Years in Sing Sing,” War- 
den Lawes was frequently consulted 
by telegraph and telephone as to 
some detail or question that had 
arisen during the making of a se- 
quence. 


The smooth and cordial fun 


es: 


cy tte Dat nd 
Arth have the principal 
roles in the picture, which is 
adapted from Warden Lawes’ fam- 
ous book by Courtenay Terrett and 
Robert Lord. 


Other well-known players in the 
supporting cast are Warren Hymer, 
Louis Calhern, Edward J. Me- 
Namara, Sheila Terry, Lyle Talbot, 
Grant Mitchell, Spencer Charters, 
Roseoe Karns, Nella Walker and 
Arthur Hoyt. It was directed by 
Michael Curtiz. 


Glossary of Prison Slang 


ONVICTS at Sing Sing Prison have their own peculiar ver- 
nacular for things and persons whom they contact. The 


terms are as distinctive as 
gon, although they dovetail to a 


thieves’ slang or racketeers’ jar- 
degree, inasmuch as the prison- 


ers have been recruited from such ranks. Many colorful and ex- 
pressive words and phrases are used in the First National picture, 
‘““Twenty Thousand Years in Sing Sing,’’ featuring Spencer 


Tracy, which comes to the ...........:e ee etesseqeeenesenniate Theatre 
Bee coy as The following terms are In more common use: 


Stir—Penitentiary. Also referred 
to as “joint” or “hotel.” : 

Up the River—A sentence to Sing 
Sing, which is at Ossining, N. Y. 
on the Hudson River. . 

Dance Hall—The cell in which the 
condemned prisoner spends the last 
twelve hours before electrocution. 
This is in the death house, removed 
from other cells. 

Hot Squat or Hot Seat—The elec- 
trie chair. 

Frying a chicken, Cook, or Burn— 
The electrocution of a prisoner. 

Stretch—Term in prison, some- 


- times referred to as “doing time.” 


Rap—The sentence. A prisoner 
“takes the rap” when he is sent 
“ap the river.” 

Con—Convict. 

Screw—A guard. He is also re- 
ferred to as a “muzzler.” 

Get the Works—Given the ex- 
treme punishment. 

Squawk—To give information. 


Getting the Gas—The use of tear 
bombs by guards to quell riots. 

Rod—Revolver. 

Frisk—Search. 

Can—Any jail. 

Croak—To kill. 

Rat—A prisoner who tells on his 
own kind. Any one particularly ob- 
noxious from the convict’s stand- 
point. 

Mug or Guy—A person—general 
reference that may be applied to 
anyone. 

Screwy or nutty—Any one who is 
erazy or very peculiar. 

Hot—Police close on trail of es- 
caped prisoner, or of some weapon 
hidden in cell. 

Pipe down—Be quiet. 

Soft—Term applied to warden or 
guard who is gullible. 

Mouthpiece—Convict’s lawyer. 

Heist Guy—A hold up man. 


Stooge—Stool pigeon. A prisoner] Pete Man—A safe blower. 


who gets special privileges for in- 
forming on other eonvicts. 


Soup—Nitro glycerin used to blow 
safes. 


etion- 


SING SING 


MORE VALUABLE PUBLICITY | 


SIDELIGHTS 


Sing Sing’s Movie Fan de Luxe 


Warden: ‘‘] 
have good news 
for you, No. 67,- 
- 547; the governor 
has pardoned you. 
You are free...’ 

Prisoner  (al- 
most tearful) : 
‘CAw, Warden... HL or- cant 
leave on such short notice. I...I1 
don’t wanna go until Tuesday .. .’’ 


Warden (surprised): ‘‘What’s the 
idea??? 

Prisoner: ‘*‘Aw, Warden, they’re 
showin’ ‘Twenty Thousand Years in 


' Sing Sing’ here... and...I’m th’ 


guy swingin’ dat battle-axe at the 
rock-pile . ..?? 


Sing Sing’s Munchausen 


First Prisoner: 
“Did’ja. hear 
yout Dinny? 
One of th’ cam- 
era guys for the 
picture, ‘Twenty 
Thousand Years 
in Sing Sing’ 
sent some still pictures of the 
warden’s new home up ter th’ office, 
and he swiped one...?’’ 

Second Prisoner: ‘‘Yeah? And 
what did he do with it; hang it in 
his cell with a nice gold frame??’?’ 

First Prisoner: ‘‘Naw, he tried 
to send it outside to some dame, tell- 
ing her of th’ wonderful view from 
the windows of his beauteous home on 
the Hudson .. .’’ 


‘*T’ve gotta pome 
they ’re gonna put 
in th’ picture, 
‘Twenty Thous- 
and Years in Sing 


Guy, ‘Stone walls 
do not a prison 
make,’ the judge 
said, under inspiration .. .?? 


How He Reached Sing Sing 


Commitment 
Clerk (to colored 
prisoner): ‘‘ How 
did you happen 
to get into pris- 
on??? 

Prisoner: ‘‘ Two 
deputy sheriffs 
just dun brought 
me in.’? 

Clerk « (grinning): ‘‘I know, but 
didn’t alcohol have something to do 


with it?’’ 


Prisoner: ‘‘T suspect so, Sar; dey 
bofe was consid’bly teaed up.’’ 


‘Walls Do Not a Prison 
Make—”’ 


Prison Poet: 


Sing.’ Listen, 


His Pal: ‘*You lis’sen, Stupid; let 


me finish it: ‘But th’ walls they 


use in Sing Sing is a damned good 
imitation.’ ’’ 


Long Term Sing Sing Stretch 


First Prisoner: 
‘“‘They’re gonna 
call the warden’s 
new picture 
‘Twenty Thous- 
and Years in 
Sing Sing.’ ’’ 
~ Second Prison- 
er: ‘Oh, yeah? 
I wish’t they’d 


change th’ title to Nineteen Thous- 
and, Several Hundred and Sumphin’, 
and let me go home.’? 


The cuts in the above stories are available from 
your local exchange in one-piece. 


Spencer Tracy, who plays the 
leading role in ‘‘ Twenty Thousand 
Years in Sing Sing,’’ was born in 
Milwaukee, Wisconsin, in 1900. He 
attended schools there and later 
entered Marquette University, fol- 
lowing which he enrolled in the 
American Academy of Dramatic 
Art. After appearing with the 
Theatre Guild, he was cast for the 
role of ‘‘heavy’’ in ‘‘The Royal 
Fandago’’ with Ethel Barrymore. 
Following a season with Stuart 
Walker, he was signed by George 
M. Cohan for three years, return- 
ing to the Theatre Guild for the 
play, ‘‘Ned McCobb’s Daughter. ’’ 
He won attention for his charac- 
terizations in ‘‘Conflict,’’ ‘‘Nig- 
ger Rich,’’ and ‘‘Bread,’’ but 
wide acclaim truly became his 
through his admirable performance 
as ‘‘Killer Mears,’’ the convict 
leader in ‘‘The Last Mile.’’ Then 
came the call to Hollywood. Placed 
under contract for picture work, 
he quickly established himself for 
his roles in ‘‘Up the River,’’ 
‘‘Quick Millions’? ‘‘ Disorderly 
Conduct,’?? and ‘‘Sky Devils.’’ 


ARTHUR BYRON 


Arthur Byron, playing the im- 
portant role of Warden in 
‘¢Twenty Thousand Years in Sing 
Sing,’’ is one of the best known 
actors on the American stage and 
has been associated, with it all his 
life. Born in Brooklyn, N. Y., in 
1872 of theatrical parents, he 
launched upon his stage career in 
1889 working with his father. Since 
then he has played in innumerable 
stage successes and won fame, in 
the past, as leading man to such 
notables as Ethel Barrymore, Max- 
ine Elliott and Maude Adams. He 
originated the role of Editor in the 
New York production of ‘‘The 
Front Page,’’? and the role of 
Warden in ‘‘The Criminal Code’’ 
on Broadway. This marks his ini- 
tial screen work in a feature pro- 
duction. 


Out No.12 Out 80c 
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Bette Davis, who plays as lead- 
ing lady to Spencer Tracy in 
‘¢Twenty Thousand Years in Sing 
Sing,’’ was born Ruth Elizabeth 
Davis in Lowell, Massachusetts, in 
1908. She is descended from. a 
French theatrical family named La 
Favre, and during her days at pri- 
vate school entered dramatics. 
Awarded a scholarship to the John 
Murray Anderson school in New 
York, she received her first oppor- 
tunity on the stage when given a 
role in the Provincetown Players, 
‘¢The Earth Between.’’ During 
her career in Hollywood she earned 
recognition when George Arliss se- 
lected her for an important role in 
‘<The Man Who Played God.’’ Fol- 
lowing this, she did admirable 
work in ‘*The Rich Are Always 
With Us,’’ ‘‘The Dark Horse,’’ 
‘¢Three On a Match,’’ ‘‘Cabin in 
the Cotton.’’ 


LYLE TALBOT 


Lyle Talbot, which name he 
adopted because no one would be- 
lieve his family name, Hollywood, 
was born in Pittsburgh in 1904 of 
parents in the theatrical profession. 
Following a boyhood ambition, he 
started stage work at sixteen, 
leaving it to return to school and 
coming back to the stage three 
years later—as a magician. After 
several successful seasons in stock 
companies he went into pictures 
and earned a long term contract 
with Warner Brothers-First Na- 
tional studios. Usually he is cast 
as a heavy—the villain. He pre- 
sented admirable performances in 
many important pictures, the most 
recent being ‘‘ Love Is a Racket,’’ 
‘‘Big City Blues,’’? ‘‘The Pur- 
chase Price,’’ ‘‘Stranger In 
Town’? and ‘¢Three On a Match.’’ 
Lyle is tall and handsome, about 
six feet in height and weighing 
about one hundred and seventy. 
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EXHIBITORS NOTE: 


We are offering you a complete seven chap- 
ter newspaper serialization of “20,000 Years 
in Sing Sing,” together with scene cuts taken 
from the picture. The entire story is in mat 
form and is available for the nominal charge 
of $1.00 for the entire story. Order direct 
from the Merchandising Plan Editor, Warner 
Bros. Pictures, Inc., 321 West 44th Street, 
New York. 


In planting this story we suggest that you 
so arrange the release date as to give your 
show a three-day advance publicity break. 


Editor, Merchandising Plan 


2,000 MER WITHOUT WOMEN 


And Women Who Cannot 
Do Without Their Men 


“20.000 YEARS 
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Told by the Man Who Sits On 
a Volcano of Human Passions 
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Read the seven exciting chapters. 
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Seven thrilling chapters re- 
vealing the love secrets of 
a thousand men without 
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picture of the same name 
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Seven exciting chapters 
based on the motion picture 
of the same name which 
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START READING IT TODAY 


"20,000 Years in Sing Sing” 


A Thousand Unfinished Love 
Stories in One 


Taken from the sensational motion picture 
of the same name which First National will 
present at the Strand Theatre........................ 
NéXE with Spencer Tracy and 
Bette Davis in the leading roles... . 


2.000 Men Without Women 


A gripping story of the men who are being 
paid the wages of sin... and their women 
who pay with their souls .. . told by the man 
who knows a thousand vice secrets and 
secret vices.... 


"20,000 Years in Sing Sing” 


Read the seven thrilling installments based 
upon the best-selling book of Lewis E. Lawes, 
warden of the world’s most talked-about 
penitentiary.... 


Exclusively in the Daily Telegram 


Suggested Newspaper Ads with Which to Announce 
the Serialization of the Picture. Give these 


to the Editor of Your Local Paper. 


Watch for 


“20.000 Years in Sing Sing” 


The Secret Loves of Headline Criminals 


Bared by Sing Sing’s Warden 


Seven thrill-packed chapters taken from the sensational First 


National Picture which opens at the... 


The picture was inspired 
by Warden Lewis E. Lawes’ Book 


°°20.000 Years in Sing Sing” 


Will Enthrall You! 


Appearing Exclusively in the Daily Courier | e 
BEGINNING TOMORROW 


i ot 
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oe 


CORKING NEWSPAPER SERIALIZATION 


NOTE TO EXHIBITORS: — You will find this 8,000 word newspaper serializa- 
tion divided into seven chapters, one of the most powerful stories ever re- 
leased in conjunction with a motion picture. It is a story that does justice to 
the tremendous power of the picture itself. The dramatic intensity of the 
story, the unsurpassed love interest, the stirring pathos and the heroic sacri- 
fice of a man for his sweetheart, make this an amazing piece of fiction. 


Here is a story that any newspaper would pay big money for from a news- 
paper syndicate. We suggest, in giving it to your best newspaper, that you ar- 


ate 
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give you a three day run currently with your show. 
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reporter. ‘‘ Five to thirty years isn’t| tell my public I’ll soon be out...’ 
much—when you say it quick.’? There would have been more only 

‘He's just kiddin yuh, Tommy,”? Daniels payee him ss pee we 
cajoled Finn. ‘Yuh can’t get the front barrier closed behind him with 
breaks all the time.’’ a slang. 


YEARS IN SING SING 


By LEWIS E. LAWES _ 
_... Warden Sing Sing Prison 


‘‘That’s his finish.’’ The reporters 
re-entered their taxies for the 
to the Ossining station, 


**You bet yuh can’t; that’s why 
he’s here,’? »w2% 3d Deputy Sheriff 


eS Sey Ss one 


IES fae ————— 


handeuffed. public 
thought himself im 
they agreed. 


‘“Well, Kid, cheer up; we’re still 
with you. You’re news to us until 
the gate slams on you. After that 
you’re just a number.’’ flipped an- 
other reporter. 


| Warner Bros.’ Sensational Picture of the Same Name 


# * @ 


A short forty-eight hours before 
Connors had been the center of a gay 
party in his Manhattan apartment in 
West 22nd Street—a quiet orderly 
section of artists and architects. It 
is a way gangsters have—of choosing 
their homes remote from the glare 
and blare of the bright lights. 


CHAPTER I 
‘Ts that so?’’ belligerently flared 
Connors. 


66 "RE Yuh, Sing Sing!”’ 
H “‘Goofy name; sounds like a chop suey joint!’’ 
This was Tom Connors’ humorous salutation to the 
**City of Cells and Sighs,’’ as the train bearing him and his 
escort of a deputy sheriff and several newspaper reporters round- 
ed a bend in the tracks and the formidable prison walls were 
momentarily revealed to view. 


‘“Yeah, that’s so. Listen, Guy, a 
month from now the females who sent 
you flowers and wrote you mash 
notes won’t give you a_ tumble. 
There’s many a tough mug to take 
your place in the spotlight.’’ 


Fully a dozen well known denizens 
‘Say, Punks, of the Underworld ses foregathered 
there’s no one to take my place. I’ve to celebrate Connor’s latest coup, the 
_| details of which had that very after- 


Connors. snarled. 


got color, I—I got personality .. 


You fellows been writin’ that your- | 200% been spread before an eager 


selves—’? public by an avid press. 


‘‘That’s our racket, Stupid—giv-| Liberty on bail is not always ac- 


ing you gorillas personality.’ cordec gangsters. ‘‘It was because 


it was Connors and his pull,’’ said 


Tom Connors had a momentary 
chill. Could this be true? Was this 
really serious—the high walls and the 
cells they hid? Was this his finish? 
No, it couldn’t be. Big Joe Finn 
would have something to say when 


Big Joe Finn. 


Prominent in the party, besides 
Connors, Finn and the rest, was 
pretty Fay Layton, Connors’ sweet- 


heart. 


eae If Connors had possessed half the 


But the feeling of depression per- 
sisted. 


acumen he was credited with, he 
would have read the purposeful look 


Connors enjoyed the shrillings cof 
the girls and young women who 
crowded the group as he was hustled 
out of the taxi, which brought the 
party from che railroad station to the 


in Finn’s eyes as he noted the lithe 
limbs of Fay, so generously displayed 


as she lolled on the couch between 
thc two men. 


| _ Fay Was Pretty | 


Fay was pretty, after the Broad- 
way fashion; a low-cut dress, wide 
ana loose across the bust line. In her 


“Yowre news to us until the gate slams. After that you’re just a 
number.” (Spencer Tracy and Spencer Charters in a ; 
scene from the picture.) prison. 

‘¢Thanks for comin’ 
folks,’’ Connors raised his manacled 
hand to wave, much to the annoyance 
of Daniels, whose left hand had to 


go up, too. 


“VIL Soon Be Out” | 


Turning to the reporters, Connors 
had another word. ‘‘Hey, you guys, 


*round, 

Connors was inclined to feel humorous—and cocky. 

Why shouldn’t he? <A criminal, true—but a glamorous one. 
Was he not a pet of women—idol of hero worshippers—pivot of 
attraction for newspapers? And hadn’t the big political boss 
fold tin Lineslos would Kick IMS Way) - = sae ee eae eee 
out of this rap with moccasins on? | sented the right people, who could be 

And to make certain that he got|depended upon. ‘‘You boys can 
the proper reception from the warden, quote me as saying that this don’t 
Big Joe Finn, the ‘‘Mouthpiece,’’|™mean a thing.’ said Connors. 
‘‘Yeah!’’ murmured one sarcastic 


face is a curious capacity for both 
the natural and the sophistication of 
the typical show girl. She is too 


soon from the country to have lost al- 
together all the good that was born 
in her. 


That will 


City 


There was a slight sneer on Finn’s 
face as he listened to Connors’ boast- 
ing, which disappeared ag the young 
gangster turned to him. ‘“Say, you 
oughter see the bunch of fan mail 
I got today—all wome 
of ’em i ty.?? 


and most 


ron 


& screwy 


houghtful. 
Being a woman, Fay saw more in 


Finn’s sneaky countenance and shifty 
eyes than did her worldly lover. Dis- 


missing the unpleasant thoughts, she 
turned brightly to Connors, 

‘*Will the trial be finished tomor- 
row?’’ she queried. 


Finn anticipated Connors’ reply. 
‘*Yeah, maybe. Leave it to me. This 
has been a tough one. Maybe the 
judge will have to give Tommy a rap; 
but it will be a stall. That’s th’ 
answer. Tommy may go ‘up the 
river’ just for appearance sake, and 
then we spring him. See???’ 

Connors vented his anger in ro 
fane expressions, evidencing his con- 
tempt for so rotten a system of oli 
tics which allowed a man of his im- 
portance to go to the hoose-gow, even 
for a few days. 


Connors, always the egoist, dis- 
missed the disagreeable subject with 
a gesture. ‘‘Aw, after I’ve baen in 
there awhile, I’ll own the joint. But 
at that I don’t see why we ean’t 
beat this rap.’’ 


‘Vay off, will yuh, Tommy,’’ 
rasped Finn. ‘‘I’ve given yuh al) 
the dope. We’ll beat th’ rap if we 
can—you know that. But yuh know 
how it is; sometimes the high-ups 
gits sore if we spring too many 
guys.’? 


Then playing up to Connors. 
‘*You’re too prominent; everylbody’s 
reading "bout you. The papers are 
spreading yuh across their front 
pages. And if we go to springing 
yuh in court and then something hap- 
pens, it won’t be so good. Leave it 
to th’ boss, Tommy.’’ 


*“Yeah!’? Fay became flippant. 
‘“Leave it to the boss. I’m beginning 
to know something, too.’’ 


(Continued tomorrow) 
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TWENTY THOUSAND 
YEARS IN SING SING 


By LEWIS E. LAWES 
Warden Sing Sing Prison 


Sereen Version Fictionized by Hamilton Thompson from 
Warner Bros.’ Sensational Picture of the Same Name 


CHAPTER II 


UST how much Big Joe Finn’s political pull amounted to, 
was demonstrated in the Criminal Courts building the next 
day. Tom Connors was sentenced to upward of thirty years 

in Sing Sing for robbery, first degree, including sentences for 
assault with a deadly weapon and violation of the Sullivan Act. 


There was a brief, though violent tussle before the prisoner was sub- 
dued. (Spencer Tracy as the prisoner in a scene from the picture. 2 


And Finn’s alleged pull at Ning 
Sing can best be gauged by listening 
in while Tom Connors is presented to 
Warden Long in his office in the 
prison administration building, only 
a minute after Connors had attempted 
a speech to the newspaper men, which 
was not heard. 

*«Tell the world, Boy,’’ he started. 
Then Sheriff Daniels jerked him back. 
“*Come on, you—you’re through tell- 
ing the world anything.’? 

In his office, Warden Long, famed 
ie for his ability to read character and 
sto manage men—for his humaneness 


as well as his discipline—regarded 
Connors casually, and then he gazed 
coldly at Finn. 

‘*Guess you don’t remember me, 
Warden,’’ Finn said, as he extended 
his hand. ‘‘I’m Joe Finn, deputy 
leader in the Twenty-Eighth ... I 
. . .’? His voice trailed off. 

‘‘Um-hum.’’? Warden Long was 
not interested. He seemed not to see 
the extended hand. 

Finn, somewhat discouraged, tried 
to be jovial. ‘‘Come up with young 
Connors here, Warden. Nice boy, 
Connors—just high-spirited, bright— 


aan 


—— 


TWENTY THOUSAND 
YEARS IN SING SING 


By LEWIS E. LAWES 
Warden Sing Sing Prison 


Screen Version Fictionized by Hamilton Thompson from 
Warner Bros.’ Sensational Picture of the Same Name 


CHAPTER III 


ONE of this did Big Joe Finn know and could not relate to 
Fay or to any of the gang, back in the 22nd Street apart- 
ment. 

Nor did Finn see Connors ‘ater, as, clad in the sombre grey 
uniform of a rookie prisoner, he took up his prison bucket, to- 
gether with the other prisoners, march submissively to the old 
cell block, where they must remain for their period of isolation, 


“Listen, tell the Warden something for me... tell him I’m reads for 
the rock pile... tell him he wins.” (Spencer Tracy in a 
dramatic scene from the picture.) 


in niches of stone and steel) ——— ——— 
bare three and a half feet in width| Poet to the contrary notwithstanding. 


by seven feet long—prison stone and Fay knew nothing of this prison 
metal that does a prison make, the| solitude. _ 
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likeable—lots of laughs. Aw course, 
you know how ’tis with these young 
fellows these days ... it’s all in 
fun =... =." Finn didnot like the 
look in the Warden’s face and stopped 
abruptly. 

Warden Long picked up the record 
sheet. He read it carefully, and then 
looked up. ‘‘All in fun, eh.’’ He 
arose and hovered over Finn. His 
voice was cold and hard. 


| “Pm Running This Prison” | 


‘‘Listen, Finn; I’m running this 
prison. You get out. If Connors has 
any idea he will receive treatment 
here any different than any other in- 
mate, he is doomed to disappoint- 
ment. Now, go!’’ 

Again a feeling of coldness came 
over Tommy Connors. 

Back in the 22nd Street apartment 
that evening, Big Joe Finn gave his 
version of the day’s events, including 
Connors’ entrance to Warden Long’s 
exclusive colony up the Hudson River. 
The gang listened expectantly, eager 
for all the details. Most receptive 
was Fay, who was impatient and 
petulant. 

Had he a nice cell? Was he com- 
fortable? Did he have a radio, as 
she had heard all the prisoners in 
Sing Sing had? 

‘‘Ts he comfortable? Has he a 
niee cell? Say, Why do you think 
I was there for?’’ Finn bragged. 
**Course he has everything.’’ 

‘Why, when I introduced myself, 
the Warden fell all over himself. He 
said Tommy would be treated nice— 
and when I say nice, I mean nice! 
Say, that kid won’t be there no time 
Course, he must stay a little white. 
or else the newspapers will yell—buz, 
leave it to me, he’ll soon be scram- 
ming outer there like nobody’s busi 
ness. ’? 


And so Big Joe Finn ranted on, 
but somehow Fay felt that all wasn’t 
as Finn would have them think. Bui, 
never mind, she was going up soon, 
and would see Tommy, and find out 
for herself. 

If Finn had waited, and if he could 
have watched Connors’ entry to the 
Reception Company, in whose ranks 
all newcomers at Sing Sing must en- 
list as new members, he undoubtedly 
would have secretly gloated. For 
Tommy Connors, ~macluate gang- 


‘All 
soon she was herself going to Sing 
Sing, to see her man—to declare her 
loyalty—to help him in any way she 
might. She knew not how he might 
benefit. She did know that she loved 
him—oh, how much, and she must 
show him. And she knew in her heart 
that it would be a long time before 
he was free. It was a bitter thought. 
Lift without Tom Connors would not 
be life at all. She would want to 
die. 

It was a chastened Connors who, 
the next morning, was guided into 
Warden Long’s office. The Warden 
paid no attention to him for a minute 
or two. Finally the Warden looked 
up 

‘*T understand you didn’t like the 
uniform we issued you?’’ he said. 

*‘T still don’t like it,’’? replied 
Connors. 

‘*Nor will you like the food. And 
you certainly won’t care for your 
cell, ?? 

**Tt’s lousy,’’ snapped Connors. 

**No,’’ replied Warden Long slow- 
ly. ‘‘It’s not lousy—any more... 
it doesn’t get sunlight, and it’s badly 
veatilated—but it’s clean. And it’s 
the same as every new man gets here. 
You rate no better than any othe: 
man. Why do you think you should 
get any better than others?’ 

“‘Well...1I...I1 was promised 
- . .’? Connors was hesitant. 


“You’re No Big Shot to Me”’ 


‘Who promised? Listen, Connors, 
no one is running this prison but me. 
You’re no big shot—to me. You’re 
going to find out a lot of things- - 
and like them.’?’ The Warden arose 
and strode to the front of his desk. 
‘‘T’m going to show you how to work 
. . . that working is a privilege...’ 


‘*Aw, yeah!’’ sneered Connors. 
‘‘Take it easy, Warden, don’t let me 
get on your nerves.’’ 


St aee : 4 
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ae and ee = = 
Fay knew or cared was that 


thank Heaven for the privilege.’’ The 


composed efficient prison officia]. He 
jabbed a push button and a guard 
entered. 


dered. 


play. 
crash outta here, and it means rub- 
bin’ someone out . . . I’d rub you 
out as quick as the next guy . 
dE BE ere 


wearily. 
now, and had the chance I’d proh 
ably do the same thing.’’ 


he felt somehow at a disadvantage. 


the Warden straightened in his chair. 
‘The point is 
.-. ‘fyou haven’t a chance—not one 
chance in a million.’’ 


led back to his niche of cold stone 
and steel. 
the warden had said that one must 
be useful to those about him if one 
were even to live. 


gangster it was an age. 
on his hard iron bench, while outside 
he sensed that his fellow prisoners 
marched and worked—and played. He 
heard their shouts on the reereation 
field. 


smoking, lolling on the benches in the 
yards—reading their mail, or the 
newspapers—acting like human be- 


ster de luxe was getting the works. 


Let us go back to Sing Sing anc 
see for ourselves. A cloud of steam 
is arising from a shower bath in one 
of the somber duildings where the 
new prisoners are bathed, shaved and 
issued their prison clothing. Two 
young negroes sitting in their aew, 
baggy union suits, are putting on 
their brogans. An elderly man with 
glasses is buttoning the collar on his 
hickory shirt. A simple looking Ital- 
ian laborer is fastening his trousers 
unconcernedly. 


And in this group was Connors, the 
young, egotistical gangster, whose 
boast it was that he could beat any 
rap. He was raging. Something had 
gone wrong. He had been handed ill- 
fitting, shapeless clothing—harsh to 
the skin—and he, used only to ex- 
pensive Broadway-tailored clothes! 
He could stand it no longer. He 
rushed to a guard. 

‘‘Say, you—is this a gag? You 
guys tryin’ to make a monkey outa 
me??? 


The guards only smiled. 

Connors raged on: ‘‘Don’t you 
know I’m Tom Connors, Haven’t 
yo: read ’bout me? Ain’t the war- 
den told you? Say, you can’t treat 
me like the rest of these mugs.’’ 

Connors started tearing off the uni- 
form, while the guards looked on 
passively. He stood stripped to his 
underwear, which was equally a poor 
fit. 

Connor’s talk became too strong, 
and as a guard approached him, Con- 
nors made a pass at him—missed, and 
caught another guard on the eye. A 
third guard stepped in, and several 
others moved nearer. There was a 
brief, though violent tussle, before 
the prisoner was subdued. 


| ‘But No Uniform” | 


A few minutes later, Warden Long 
answered the telephone in his office. 
He said, ‘‘All right—if he doesn’t 
want to wear the uniform, he doesn’t 
have to ... No, don’t put him in 
the punishment cells . . . Stick him 
in the Reception Company, at once, 
along with the other new men. Just 
follow the usual routine ... but NO 
uniform! ?” = 3 

The guard who received the order 
from the wardex, “stailed sourly. It 


The Warden paid no attention. 
‘*And you’re going to pray to God 


to let you work—to break rock or 
shovel coal or pick up garbage—any- 
thing that will take you out of that 
cell.?? 


Connors’ response was a weak at- 
tempt to smile scornfully, but he felt 
himself wavering. 


‘¢And then you’re going out to the 
rock-pile . . . and swing a sledge un- 
til you can’t stand ... And you will 


Warden sat down and again was the 


‘*Take him back,’’ he tersely or- 


Connors made a last grandstand 
‘‘And if I get a chance to 


oe 


‘* Yes, I know,’’ said Warden Long 
‘*Tf I were in your place 


The remark startled Connors, and 


‘*But the point is, Connors .. ”- 


. . .? he emphasized 


Connors was thoughtful as he was 


Perhaps, it was true, as 


Days passed. To the once cocky 


Connors sat 


He Could Stand It No 
Longer 


In his mind’s eye he saw them 


here??? 
shertly. 


‘*it’s over a year.’ 
shrugged and turned away. 


arm, threugh the bars. 
the Warden something for me, will 
yuh? Tell him ...I’m ready... 
for the rock-pile . . 
he wins .. 
iron bench, wearily. 


work on the rock-pile. 
prison work uniform—sleeves rolled 
to the elbow. 
from his forehead as he grunted at 
hir labor. 
him curiously. 
of Connors’ history. 


was the guard who had received Con- | 
nors’ sock. 

Connors, huddled in a far corner 
of his dark cell in the old cell-block 
blinked as a guard flashed a light 
into the cell. ; 

‘¢ All right, you—come on out.’’ 

‘‘Tf you’re takin’ me out to give 
me th’ works, you’ll have to come in 
and drag me out,’’ exclaimed Con- 
nors desperately. 

‘‘No don’t worry; you don’t get 
any more of that,’’ responded the 
guard. ‘‘You’ve got a big pull 
7round here; the warden says you 
don’t have to wear any uniform.’’ 

Thereupon Connors. perked _ up. 
‘«That’s what I’ve been tryin’ to tell 
you lugs,’’ he eried triumphantly. 

As he emerged into the semi light 
of the prison corridor he cut a humil- 
iating figure—in a cheap union suit 
which bagged in several places, par- 
ticularly in the seat. * 

A sergeant pointed down the cor- 
ridor, and Connors cockily preceded 4 
him. 

His confidence quickly oozed away. 
as he listened to the offensive gibes 
of his fellow prisoners, as he passed 
their cells: 

‘“Ain’t he got cute legs? Kay { 
Franci. ain’t got nothin’ on him.’’ 5 

‘“Hey, Guard, better search the é 
seat of his pants—he’s got burglar 
tools concealed there.’’ | 

Connors raged. ‘‘You bunch of ; 
babboons, who’d yuk think yuh are? 
I’ll get you for this.’’ 

Out of the prison block—out into 
the sunlight, Connors was escorted 
with due decorium by the now solemn — 
guards. es 

Out into the yard, Connors went— 
out into the gardens made famous by 
Charles Chapin’s industry — amidst 
the men during their recreation hour. 
Hundreds of prisoners were enjoying 
the brief respite from their prison 
labors. They looked their amazement 
as Connors’ bizaare form loomed up 
before them. 4 

Connors drew back. ‘‘Hey, what 
about my clothes?’’ he queried. 3 

‘“You said you didn’t want a uni- 
form; the Warden wants you to have 
your own way.’’? The sergeant re | 
plied, stifling a smile. = 

‘Oh, that’s the gag, huh? Okey by 
me.’? But he did not feel the con- 
fidence he expressed, and he fe 
worse when a-wintry blast struck him. 
(Continued tomorrow) 
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ings. While this dark, desolate cell, — 
with its pitiless loneliness, fairly — 
broke his heart. He could stand it 

no longer. 


The next morning, Connors called 7 
the guard, who responded in phieg- 
matic silence. Almost pleadingly he 
seid, ‘‘Say, how long ave I been _ 


‘‘Nine days,’’ replied the guard 


‘*You’re crazy,’’ eried Connors, 
The guard 


Frantically Connors clutcled at his 
‘“Listen, tell 


- ell hime 
He sank back to his 


3) 


* * % 


And then Fay made her visit to 


the prison. 


That forenoon found Connors at 
He was in 


The sweat was running 


A guard stood watching 
He knew something 


‘*You’ve got a visitor today, Con 


nors,’’ he said. 


‘“Veah, I know.’’ It was a casual 


arswer, but cheer was in his heart. 


‘Looking at his wrist watch, the 


guard said, ‘‘Okey, Lover go to it.’’ 


Under ordinary conditions, Con- 


nors would have resented this. Now, 
it was an obvious order. 
to the prison wash room, and a few 
minutes later emerged, cleaned, shirt 
buttoned, and prison sweater on. He 
hurried, with pass in hand, to the 
administration 
was frisked, and allowed to exit to 
the Visitors’ Room. 
him a brisque nod and passed him 
on 


He hurried 


building, where he 
A guard gave 


Tommy looked eagerly about. 
There she was, just coming in from 


the outside entrance room. She saw 
him and a glad cry welled to her 
lips. 
gardless of the guard’s scrutiny. His 
emotion was but momentary. 
gruffiy said, ‘‘Come on over here,’ 
and he led her to a fenced-in space 
reserved for visitors. 


Tommy claspel h~ to him, re 


He 
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CHAPTER IV 


HE two young humans, hope and dispair mingled in their 
He 


faces, sat side by side. Fay’s eyes filled with tears. 

patted her hand. Tom was first to speak. 

“You ... you okey?”’ 

“‘Sure!’’ Tom eyed her narrowly. 
he queried. 


She did not answer for an instant, and then, ‘‘Why didn’t 


you tell ’em we were married ?”’ 
‘*What for?’’ demanded Connors. 


‘‘It would have made it easier—they asked me a million 


questions. ”’ 


> ‘Gee, Baby, you look good to me.” 
eS in a touching scene from the picture.) 
: - ‘Aw say, Honey, get wise! You 

don’t—want to hurt my chances of 
I’m liable to 


a guy what never had a chance. . 


‘etting out, do yuh? And they wouldn’t do 


‘*Anything wrong?”’ 


(Spencer Tracy and Bette Davis 


it if they 


‘“Gee, Baby, you look good to me.’’ 


He put his arm about her, and 
clasped her passionately, then thrust 
her away as if ashamed of his weak 
ness. : 

‘*Don’t come up here dolled up— 
those low necks . . . those tight-fitting 
. that perfume. . 


have me nutty.’’ 


dresses . . you’ll 
He spoke brusquely 
to mask his emotions. 

kid, I never thought 


I just wanted to look 


‘‘T’m sorry, 
about that... 
nice for you.’’ 

‘Aw right, Baby .. "nother 
thing, don’t come up here again on a 
Saturday. All the tough breaks I 
ever had came on a Saturday. Look 
at ’em. I was caught on Saturday; 
tried on a Saturday. Sentenced one a 
Saturday—and I came into this dump 
on Saturday... 


. only, 


and just to make it 
binding I was born on a Saturday.’’ 

Then changing suddenly, Connors 
said, ‘‘Go ahead and spill any news. 
What’s doin’? 

Fay brightened. ‘‘Joe Finn’s 
working; he’s putting on plenty of 
Fay did not 


get it over as she wanted. 


pressure, he tells me.’’ 


‘‘VYeah?’’ Connors bristled. ‘‘ Why 
don’t he tell me?’’ 
**T don’t know; maybe he don’t 


want you to get steamed up until 
he gets all set.’’ 

‘“‘That so??? Connors was skepti- 
as he looked at Fay with a new 
‘<T wonder what’s 


eal, 
light in his eyes. 
put the smoke under him.’’ 


| ‘“‘1’m Using Him, That’s All” | 


“‘Can’t you guess?’’ 
‘¢ Just little Fay. 
on him and he’s fallen overboard 


Fay pouted. 
I’ve put the works 


with a splash.’’ 
‘‘Veah??? 
it a bit. 


‘<T’ve got him where he’ll do any- 
thing for me!’’ 


Connors did. not like 


‘¢Ves, and to you.’’ He grew hot 


et fan mail—social workers, who| thought I was married. Get wise.’’ and cold. 


0 the governor, saying 


Sat it it was... because I’m | nors. 
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CHAPTER V 


HE break was started by Hype feigning illness. 
and moaned as if in terrible pain. 
the run. He ealled the night sergeant. 

Block 5... Call the hospital... 

Hype continued to groan. 


Bud hastily dug into his mattress and got out the home-made 


revolver; also the improvised key. 


Connors stood staring at the newspaper—and the date-line 


—SATURDAY, April 30. 


“Boys, 
(Arthur Byron as the Warden starts out to quell the riot in the picture.) 


“That may be the trouble,” said the Warden. 


Warden Long and the three guards, 
walking through the yards, heard the 
report, ‘‘Man sick in Cell Block 5.’’ 
‘‘That may be it,’’ said the Warden. 
‘« Boys, let’s go.’’ 


cell. 


For the moment it was the old Con | 
| with that guy.’’ 


He writhed 
The guard came up on 
‘*Man sick in Cell 
Tell ’em to send a stretcher.’’ 


let’s go!” 


The guards with the stretcher ar- 
rived and stopped in front of Hype’s 
One of the guards threw a 
master lever, which moved the bars 


“*T don’t want you playing round 


from all the: cells. The other guard 
unlocked Hype’s cell door with his 


key. Both men stepped in. 


Silently and swiftly, Bud, who had 
been watching, unlocked his own cell 
with his make-shift key, and 
One of 
and 


door, 
crept toward Hype’s cell. 
the guards became suspicious, 
looked out. 
blank. The guard sank to the floor, 
while Hype suddenly swung on the 
other guard with the brass knuckles. 


Bud fired at him point- 


Most of the other prisoners were 
at their cell doors by this time. Wild 
with excitement, they banged on the 
bars—yelling and shrieking. 


Bud stopped at Conners’ cell, and 
unlocked the door. .‘‘Come_ on, 
Tom,’’ he said. 


‘*T ain’t comin’ with you,’’ “he 


cried. 
‘You yellow?’’ Bud glared. 


‘‘Naw—but it’s Saturday, my jinx 
day te 2d nx yuh ale tsa ake 
Black Jack — that’ll make 
There a .- 6 


‘‘Aw, Hell . 
Quick, 


With Hype and Black Jack dressed 


in: officers’ uniform, Bud laid on the 
stretcher, and the group started along 


yuh 


. come on then, Jack. 
into the guard’s uniform.’’ 


the corridor ... to t eir destiny. 


Meanwhile, Warden Long and the 
three guards, entered the building in 
a rush, but not before a sergeant who 
had encountered the fleeing men on 
the upper tier, had been shot down, 
as he blew his whistle as an alarm. 


Bedlam! Whistles shrilling, taking 
up the refrain from the whistle of 
the dead sergeant; alarm singing out 
Then ‘‘ Big Ben’’ 
prison steam whistle 


with clarion notes. 
the 
came into action, sending out its 
bellowing message of ‘‘ ESCAPHE,’’ to 
the countryside, summoning all guards 
to the prison immediately. 


powerful 


Fay tried to placate him. ‘‘ Don’t 
get excited, Honey; he won’t get to 
first base. He’s stuck on me ,and 
I’m using him—that’s all.’’ 

Connors got red in the face. ‘‘ Lis- 
ten, Babe, what’s happened to you? 
The more he gets stuck on you, the 
longer he’ll keep me up here. Don’t 
you see that?’’ 

Fay turned a bewildered face to 
him. ‘‘Gee, I never thought of 
that. I’l] have to ease him off.’’ 

‘“All right, Honey; ease him off— 
and be wise.’’ 

‘“Time’s up, Connors.’’ It was the 
guard. 


‘“Okey.’’ Connors held Fay close 
for a moment and as she passed out, 
he stared after her, loneliness and 
yearning, and how much she meant 
to him written on his face. 

Tragedy impended at Sing Sing! 

Connors, in the shoe shop, to which 
he had ‘‘graduated’’ after the rock- 
pile, found himself thinking of the 
warden’s warning, ‘‘You haven’t a 
chance—not one in a million.’’ And 
he wondered what he would do if his 
chanee did come. 


Connors was the center of the 
whispering and scheming group head- 
ed by Bud Saunders and Hype Pack- 
er. Suddenly he found himself lack- 
ing; mot in nerve, certainly. He 
could not explain it. 


He first met Bud,-a weakly hand- 
some arrogant chap, and Hype, a big 
powerful mug, in the office of the 
prison psychologist. Connors did not 
understand about the blocks and. the 
pieces of colored pasteboard. He was 
told that it was a test to determine 
h occupational capacity. He laughed. 


When they were mixed, and he was 
told to put them together in in their 
preper places as quickly as possible, 
he pretended to be stupid. Then he 
learned that the stupid ones went to 
the coal shoveling jobs, the lavatory 
details, and like employment. He 
quickly regained his intelligence. 

Each of the three men, in turn, did 
their best, and all were assigned to 
the shoe shop. Here they came in 
contact with ‘‘Black Jack’’ Higgins, 


plenty tough, and only -awaiting a 


chance to start any kind of dirty 
work. 

Connors and Bud worked at ad- 
joining machines. Near them was 


stationed Hype, : ata beneh with sole: 


used in the= ue 
machiner\ — ; 
gi ern, aw durard . 
> i ho 


| Not a Chance Ina Million 


From that point it was as the War- 
den had said, ‘‘Not one chance in a 
million. ’’ 

Loads of gas from gas rifles! Three 
desperate men fighting though they 
knew all was for naught. Dead men, 
{00 = s5-: 

The gas began its deadly work. 
Noise of choking, strangling men. 
‘*God—I’ll knock the can off yeh 

. ’?? It was the voice of Black Jack 
as he staggered into view at the head 
of the stairway at the bottom of 
which weited Warden Long and the 
three guards. He carried some sort 
of weapon in his outstretched hand. 

Warden Long fired. Black Jack 
fell screaming dowr the stairs. But 
started to run back, followed by 
Hype. For them it was all over ex- 
cepting paying the price. Bud, made 
of more sensitive metal than Hype 
realized the situation and placed the 
muzzle of his home-made gun in his 
mouth and pulled the trigger. 

Tom Connors shranh back into his 
cell and covered his face with his 
hands. 

It was thus that Warden Long 
found him a few minutes later. Then 
a guard exclaimed. ‘‘Hey, Warden, 
look at this ... The cell door is un- 
locked.’’ 

The Warden looked keenly at Con- 
nors. ‘(Lose your. nerve, Con- 
nors?’?’ Then quickly, ‘‘I’m glad 
yo. didn’t try it.’’ 

‘‘Say, Warden .. .’’ Connors came 
to the front of the cell. ‘‘How’d a 
guy like you ever come to be a cop- 
perencs: 

* * * 

One night a short :ime later a large 
black sedan var speeded along a 
Westchester road, chauffeured by a 
tough-looking gangster. He grinned 
elear back of his lopped-ears as he 
caught fragments of the talk of the 
couple in the rear seat. Big Joe Finn 
and Fay, Tom Connors’ sweetheart. 

Finn had just pulled down the cur- 
tain and Fay instinctively recoiled. 
He reached over and patted her arm 
with one hand while with the other 


he pulled out a fat wad of greenbacks. 


Finn felt quite sure of himself. 
* Quite a bundle, huh? All 
yuh, Sweets.’’ 


for 


their attention when the guard was 
not looking. He showed them some- 
thing, then quickly slipped it within 
his shirt. 

It was a pair of brass knuckles, 
made from a small wheel taken from 
a steam radiator. 


Things Moved Fast 


That was the beginning. 

Things moved fast. Trouble al- 
ways comes quickly—in prison as 
outside. Saunders himself an inven- 
tive fellow, told Hype just what 
parts he needed. Bits of mechanisms 
were made one by one and hidden in 
a slit in his cell mattress. One night 
Bud held a completed weapon to the 
light. It was a revolver—crude, but 
effective at short range. A compli-— 
cated key device was next designed 
by the inventive Saunders and com- 
pleted by Hype. This also was hid- 
den in Bud’s cell. 

To all these plans and preparations 
Connors turned a receptive ear. He 
summed it all up in his mind as he 
murmured to himsilf, ‘‘I’d give my 
right leg to get out—’’ Still a small 
voice within him kept repeating the 
Warden’s words ‘‘Not one chance in 
a million—’?’ 


Connors was ready to go along 
with the rest when the big hour 
struck, but that evening, after he had 
bee: locked in his cell, he picked up 
a newspaper and the first thing that 
caught his eye was the date-line. It 
was ‘‘Saturday, April 30th.’’ 


Saturday! And that night had 
been picked for a jail break. His 
unlucky day! What followed made 
history at Sing Sing! 

Warden Long sat-at his desk. It 
was the ‘‘Lights out’’ period. Three 
guards stood before him. He spoke 
calmly. 


‘‘There may be trouble tonight.’’ 
He looked at them grimly. ‘‘We 
better take a little walk. But first—’’ 
The Warden unlocked the prison 
arsenal, armed the guards with re- 
volvers in shoulder holsters, giving 
one a tear gas gun. 


‘‘Send out an order to all guards 
especially in the towers to be on 
watch for trouble. Get word to me 
of the smallest irregularity.’? T: 
Warden then left the spgMe follc 
by_ his. me. 


May, playing Thor: gam me : 
looks like all the money in the 
world.’’? She drew a little away from 
her companion. 

‘It’s a plenty—for what we’re 
going to do... This guy we’re meet- 
ing tonight swings more influence 
than anybody in the state.’? Then 
he grew bolder and tried to. get one 
arm about her. ‘‘It’s a_ cinch, 
Bebe.’? 

Fay caught his hand and held it. 
‘*You’re a great guy, Joe.’’ 

‘*T’m glad you like me—because 
I’m daffy about you.’’ 

‘‘Listen, Joe — =o0 know I’m 
om 62Piblo cle 

‘Wake ape a ad aes began to 
get ugly. ‘‘Don’t be a damned fool. 
You won’t ever see your Tom if I 
don’t get him out for you. And I’m 
gettin’ him... ain’t I? Why?... 
Because I’m stuck on you... crazy 


for you... and I’m goin’ to have 
yuh ...See!’’ He pulled her to him 
roughly. 


Fay Fought 


Fay fought like a wild cat, Finn 
at first seeking only to protect his 
face from her wild swings and 
scratchings. In the front seat, the 
driver grinned the more and stepped 
on the gas. 

Fay redoubled her efforts until one 
stinging blow landed full in Finn’s | 
face. He cursed and reached out to 
eatch both her hands, ignoring her 
knees, which immediately came into 
action. One suddenly doubled upward 
like a jack-knife catching Finn in the 
pitt of his stomach. 

This was the opportunity Fay 
sought. Finn momentarily relaxed; 
but as Fay’s hand found the door 
handle he quickly recovered and 
moved toward her. She pushed it 
downward and pressed forward. The 
doo1 opened suddenly and Fay’s body 
hurtling through the air from the 
speeding car, struck the concrete 
pavement, and rolled down a _ steep 
embankment. 

The car slowed down momentarily. 
Then a hand reached out, the door 
war slammed shut and the car con- 
tinued toward the city. 

Down below lay Fay’s body very 
still. 


(Continued tomorrow) 
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CHAPTER VI 


T his desk in Sing Sing, 


for his secretary. 
Trusty Connors now! 


Warden Long fingered a telegram, 
his face was set in thoughtful lines. 
‘‘Send Connors to my office.’’ 

A much different fellow than the 


He pushed the buzzer 


cocky, arrogant gangster of the first day of his arrival at Sing 


Sing. 


The warden silently handed Connors the telegram. 


‘Dying! My God! 


They’re crazy!’’ 
belief were the emotions depicted on his face. 


Excitement and dis- 
‘*Somebody’s 


“If I let you go to her, on your honor, would you come back tonight,” 


said the Warden. 


(Spencer Tracy and Arthur Byron 


in a big scene from the picture.) 


oP] 


kidding, Warden...I... 

‘¢Tt’s true, Connors... We’ve in- 
vestigated . . . An automobile acci- 
dent.’’ 


_ Connors sank down = a oo = 


YEARS IN 


ng | his head in k 


i FENTY THOUS 


telegram, crushed, broken, muttering 
CRAY <a y hay. 

Coming to his senses, he turned to 
ward the ~erden appealingly. ‘‘If 
I envi. 8" her 2 = 3 ashes ona a 
De ae thearden. Gyite 3. 
‘ath-spirited, 


© thas! 
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CHAPTER VII 
AY raised herself on one elbow. She sereamed to Connors. 


“Beat iit, om 
away.’ 


heat it ss 


out th’ window .. . get 


As Connors saw the door giving inward, he grabbed up the 
gun from Fay’s hand, and stood at bay. 
With her new strength, Fay pushed the wad of money Finn 


had brought into his hand. 


‘‘Quick, Tom, the fire escape... 


> 


Connors rushed to the window, threw it up, and with a last 


look at Fay, sitting straight up in bed, disappeared 


“Tell the Warden the truth,” she begged, clinging to him. 
that you’re only trying to shield me!’’ 


to safety. 


“Tell him 
(Spencer Tracy, Bette 


Davis and Arthur Byron in one of the most dramatic scenes 


from the 


At that same instant, Daniels 
erashed through the broken door. He 
stooped over the dying Finn. ‘‘Who 
did it, Finn? Who shot you?’’ he 
questioned. 

Finn gasped, his eyes grew glassy, 
as he uttered one word ... ‘‘Con- 


Page Twelve 


picture.) 


nors,’’? and fell back dead. 
Daniels arose slowly from _ his 
stooping position, and looked at Fay, 
who was dimly conscious of the 
significance of Finn’s statement. 
‘“No, no! ... Don’t believe him 
.-. 1 killed him...Ishot him...’’ 


Warden Long watched him, a look 
of compassion on his face. Connors, 
more in control of himself, looked 
up.- ‘Being here was never really 
tough until now.’’ 

‘<T know, Connors ... you’re hit 
pretty hard ... 7’? The Warden 
studied Connors. After a moment of 
silence he spoke again. 

‘¢Connors, suppose I told you there 
was a train leaving the railroad sta 
tion in twenty minutes... and that 
1d let. you{20" s,s tos her—...-...0n 
your honor ... would you come back 

. tonight?’’ 


| “| Never Broke My Word” | 


Connors stared at the warden, un- 
believing. Finally he nodded quietly, 
rising slowly. ‘‘I get you, Warden 
... I never broke my word .. . even 
to a rat ...and I won’t break it to 
a square guy.’? — 

He put out his hand. ‘‘ Thanks, 
Warden ... after what you’ve done 
for me, I’d come back... even if 
it was to go to the chair.’’ 

His gaze unconsciously met the 
calendar on the wall, with a start. 
The day was SATURDAY. 

Connors undoubtedly would have 
kept his word if Fate had not stepped 
in and stacked the cards. 

Connors caught his train to the 
city, and as he passed through Grand 
Central Station, the gaze of a man 
watching the moving throng, fell upon 
the paroled honor prisoner. 

‘6Maybe I’m goin’ daffy,’’ he mur- 
mured, ‘‘but if that aint Tom Con- 
nors, who should b doing a five-to- 
thirty in Sing Sing, I’m coo-coo.’’ 
It was Daniels, the sheriff who had 
taken Connors to Sing Sing. The 
sheriff followed Connors as he made 
all speed to the 22nd Street apart- 
ment, where Fay, swathed in band: 
ages lay ix bed. She was alone, her 
eyes closed. Connors -tip-toed in. 
There was no movement from Fay— 
not even when Tom knelt by the side 
of the bed, and took her hand in his. 

Pay it’s me it’s 
IEOM=s ss 

Very slowly, Fay opened her eyes. 
She turned her head and saw him. 
She closed her eyes again, unbe- 
lieving. She put out her hand, to 
touch him—fearing that it was but 
another delirium. 

‘¢Tom, Joma, it’s really you, this 
time??? : 

‘«Sure, it’s rhe spare 

‘And you are free.. 


9) 


a asd 
: free??? 


|| she shrieked hysterically. 


‘Oh, you did, huh! You wouldn’t 

fool me, would you? Then changing 

to a harsh rasp, he snarled, ‘‘ Your 

sweetheart, Tom Connors, will take 

the rap for this... Laugh that off!’ 
* * * 

Later Warden Long at Sing Sing 
had a long distance telephone call— 
from the District Attorney in New 
York. 

‘<Hello, Warden, how are you? Say, 
you’ve got a prisoner up there named 
Tom Connors? Still up there, isn’t 
he??? 

There was a long pause, as the 
District Attorney closely listened. 

‘“‘Sorry, Warden . .. Another of 
those eases of letting a man out on 
his honor, eh??? 

Another pause! ‘‘Yes, Warden, 
I’m sorry, because Connors bumped 
off a man named Finn here, in New 
York, tonight. No, we’re still look- 
ing for him, but we’ll get him. Yes 

. Well, good night, Warden .. .’’ 

Warden Long arose from his desk, 
with a tired look in his eyes. He 
slowly paced his office. He sat down 
and thought long and deeply. Final- 
ly he murmured, ‘‘TI still believe in 
Connors; I think he will be back...’’ 

Connors, however, did not come 
back ... that night. 

And the next morning the metropol 
itan newspapers played up the event. 
It was a Roman holiday for the re 
porters. The headlines told the story. 
This one was typical: 

MURDERER OF FINN LET OUT 
OF PRISON TO VISIT 
SWEETHEART 


——— 


Honor Killer Still at Large 
Another Wrong Theory of Warden 

The day wore on. The Principal 
Keeper made his daily report, and 
then touched on the Connors happen 
ing, ‘‘Tough break, Warden. We all 
want you to know that we are with 
you.’? 

‘¢Thanks, 
all. 


Then the Warden’s secretary came 
in. ‘‘The Governor is on the phone, 
Sir,’’ he said. 

Warden Long slowly took off the 
receiver. ‘‘Yes, Governor .. .’’ 

Before he could say more, there 


P. K., I appreciate it 


~ er eey 


eee, 


“I Had to Jump” | 


Thinking to humor her, Connors re- 
plied, ‘‘Sure, I’m free. Made a clean 
getaway. But what happened to you? 
Who’s to blame?’’ 

‘¢Finn, I had to jump out of his 
car,’? she answered. 

Daniel, ear pressed to the other 
side of the door, nodded his compre- 
hension, and hitched up his belt. 
Reaching for the door-knob, he paused 
as Connors’ next words reached him. 

‘“*He ... he told me he would fix 
things...I1...’’ she continued. 

Connors flared up in anger. ‘‘Why 
didn’t you squawk? You could’ve 
sent that rat right up to Sing Sing 
. . » and I might’ve took care of 
him ... up there.’’ 

<T-did <put-up- a.holler-..=.and 

. and he’s giving me five grand 
toxclear him: 3.2 

‘¢Clear him! You lie there, almost 
dying, and you’re goin’ to let that 
rat get away with it?’’ 

“Ol thought«;.-..7 1. thought—... 
Finn’s givin’ me the five grand 
might help you...’’ 

Connors became calmer. 
gently. ‘‘That was swell of you, 
darling mighty swell.’?’ He 
arose, and then Fay saw the hard- 
ness in his face. He _ continueé, 
‘¢But nothin’ will square me for you 
gettin’ this deal.’’ 

Connors crossed the room in a 
quick, stride. He started looking 
through the bureau drawers. Fay 
turned her head to watch. ‘‘What’re 
you lookin for, Tom?’’ 

‘“Nothin,’’ said Connors shortly. 
But he had found what he sought— 
an automatic. He thrust it in his 
side coat pocket, and started for the 
door. 


He spoke 


62 Tom: 3 fom... Come here 
ome 
Connors tried to reassure her. 


“<T’ll be back in a little while.’’ 

Fay knew then what was raging in 
his mind. She raised herself in her 
excitement. ‘‘Don’t do it, Tom... 
Don’t do it . . . Look what we’ve 
suffered already . . . Look what it’s 
done to both of us... ’’? Her voice 
faltered. Connors hesitated. 

‘<Tom, you promised you wouldn’t 
leave me... you. promised . 
You’ve got to stay ...’’ 

Connors was weakening. ‘‘That 
rat! With me safe in jail... He 
can’t get away with it ...’? 


Fay gasped and became faint. 


was a eCTITn OtTOR at the door of the 
warden’s office. The warden looked 
up. Framed in the doorway stood 
Connors, with the Principal Keeper 
and a guard beside him. 

Warden Long with his eyes fas- 
tened on Connors, took a deep 
breath, and spoke briskly into the 
telephone. 

“Yes, Governor, 

. . back again in my custody . 

Connors advanced slowly into the 


Connors is here 
” 


Foom, 7 "l- > se fad wou, 4 0 
come back ... even if it meant the 
chairs. 


e* Xe ee HH HH HK 


The newspapers were just as gen- 
erous with their plaudits as with 
their criticisms. On the first pages 
of New York’s morning newspapers 
ran the headlines, 


HONOR SLAYER GAVE 
HIMSELF UP 


WARDEN LONG AGAIN 
VINDICATED 
A week after, in the newspaper, 
appeared this heading— 
CONNORS ON TRIAL FOR 
FINN MURDER 


And then again — only two days 
later—this— 
CONNORS CONVICTED; 
SENTENCED TO CHAIR 


No need of a repetition of the 
harrowing courtroom scene, when 
Fay—weak and pallid—rose in her 
seat, inside the rail, and, trembling 
in her terror, shrieked out with the 
agony of a tortured soul, causing 
judge and jury, court officers and 
spectators alike, to squirm uneasily. 

“He didn’t do it. Oh, God... 
he isn’t guilty. 

“The gun was mine—I held it—I 
pulled the trigger.” 

She moaned and held out her arms 
supplicatingly. 

“Forget it, dear,” softly said Tom 
Connors. “I shot Joe Finn. I must 
take the rap.” 

He fixed his gaze upon Warden 
Long, who nodded sorrowfully. 

The bailiff approached. 

A long drawn-out ery—as from 
the bottomless depths of despair— 
filled the courtroom. A _ shudder 
passed through the crowd. 

Tom Connors hesitated for the bar- 
est part of a second as he saw Fay 
slip from her chair to the floor— 


around bewildered. For, the first tir 


me the gun... ’’ Her voice trailed 
off. Her eyes closed. 


“«Don’t, Tom... Please . .. Give : 
' 

; 
Connors sprang to the bed in a | 
i 


panic. ‘‘Fay, Darling . .. I won’t 
do it ... Here, you can take the 
gun...’ He placed it in her hand. 


Outside the door, Daniels hearing 
someone coming up the stairs, ducked 
back into an alcove. His eyes wid- 
ened as he recognized the newcomer. 

Fay thrust the gun beneath her 
pillow and fell back exhausted. 

Connors looked around for water. 
He saw the empty pitcher on the 
table by the bed. Grabbing it up 
he hastened into the kitchen. 

While he was gone, the door opened 
and in walked Finn. Fay did not 
hear his entrance. Steathily turning 
the key in the lock, Finn approached 
the bed. 


‘Babe, I’ve brought you _ the 
money ... You ean have anythin’ I 
pot, Kad... s: Vul know... 


Fay roused up and shrieked in ter- 
ror, as her eyes fixed on the kitchen- 
ette. Connors stood in the doorway. 

Finn’s eyes followed Fay’s. He 
uttered one word, ‘‘Connors!’’ 

‘CYeah ... it’s me.’’ There was 
venom in his voice. ‘‘Just in time 
to: rub“out’ a rat... ~?>Connors 
slowly advanced toward Finn. 

‘¢Tt was at this juncture that 
Daniels, his ear again pressed out 
side the door, decided that it was 
time to interfere. He tried the door; 
it would not open. 

Fay struggled to get up. 

= l'om-.. . dont” 

Daniels, outside, heard Connors say, 
‘“‘I’m gonna kill the rat.’’ Daniels 
threw himself against the barred 
door. = 

Then the struggle between the two 
men--a_ struggle that shook the 
house! Connors’ first blow, for an 
instant stunned Finn. 0 


‘fe Tom 


Recovering, Finn managed to ge 
a good grasp on a chair and swung 
viciously. Connors went down under 
the blow. 


Finn now had Connors on the floot, 


his heavier weight a decided advan- Z 
tage. Finn had a death grip a 
Connors’ throat, 


now coming in short gasps. 
Suddenly the gun spitted flam 
Finn sagged to the floor. Z 


Connors arose dazed; he 


whose breath + 


looker. 


he was cognizant of someone —— 
door. 


.Flcaiald “SL Uae antec. 


attendants 


the 
her . 

Then, with body erect, face sets i, 
Tom Connors, walked away . “te 
his doom. 

She visited Tom just before he 
went for that last walk through the 
little black door which leads to the 
chair. She pleaded with him, as the 
Warden stood by. 

“Tell the Warden the truth, Tom!” 
she begged, clinging to him. “Tell 
him that you’re only trying to shield 
me—that I fired the shot! Oh, why f 
wouldn’t they believe me!” 

While Fay had her face buried | 
against his chest, Connors, unable - 
to stand her agony any longer, mo- 
tioned to the Warden to take her 
away. 

“You’ve got to go now, Honey. 
Just let’s remember tne swell times 
we had, Fay, and remember, kid, I 
loved you more than anything .. .” 

“T know, Tom,” she interrupted, 
looking at him with tears in her 
eyes, “more than life.” 

Quickly, she kissed him, and un- 
able to utter another word, she left 
the cell with the Warden. 

She had seen Tom for the 
time. 


gathering : uber . 


last 


* * * * 


A minute or two before the guards 
came in to conduct Connors to the 
execution chamber, the Warden re- 
turned. 

“One last favor, 
Connors huskily. 
ette for me.” 

As the Warden, without a word, 
extended the lighted match to the 
cigarette in Connors’ mouth, the 
Warden’s hand trembled so that the 
prisoner had to reach for the hand 
to steady it long enough to get 
the light. 

The guards, accompanied by the 
prison chaplain, entered. Connors 
was ready. With a quick handshake 
to the Warden, he stepped between 
the guards. . 


* % * * 


Warden, asked 
“Light my cigar- 


There was a hush over the prison 

. a hum of the dynamo! Another 
momentary silence ... another drone 
of the motor! Another period of 
deadly silence ...and then the 
voice of the prison physician: 

“Warden, I pronounce this man 
dead!” 

THE END. 


Marvelous Book Reviews of 
"20,000 Years in Sing Sing’ 
Make Corking Lobby Blow-Up 


THE PHILADELPHIA INQUIRER, 


“20,000 Years in Sing Sing” : 
Penology Humanely Construed 


“20,000 Years in Sing Sing”, by|'With the usual equipment, a pair of 
Warden Lewis Lawes. Ray Long &| sneakers and a club, he received the 
Richard Smith. > customary advice: “Don’t hesitate to 

mee .,|use your club, and when you bring 

In his lately published survey of | it down, hit hard.” He did hit hard 
“King Crime” Collinson Owen calls |/snd soon, but learned he had knock- 
Warden Lawes of Sing Sing a senti- |leq out the wrong man. He has never 
mentalist. The Warden regards him- |struck a_-prisoner since that) time. 
self as one engaged in social salvage || after Dannemora he served @ 
operations. His recently published |lwhile in the Elmira prison, where 
Pg a oer - ge porn soe jcertain new-fangled ideas were be- 
! mith), the May selection : 

Book-of-the-Month Club, shows that ||i"8 tested by Zebulon Brockway.’ Ee 
like Clarence Darrow he is no believ- || Young Lawes was so impressed that; 
he took a year for study in the New 


BOOKS and THING 


and Richard 
Tom its ur- 


HEN Warden 
to work as a 7 


er in original sin. He holds, the 


prison head isa qj 
prime purpose of imprisonment to be 


to the literature of tri: 


i P Bree ze York School of Social Work. His . ment. 
ndaciub, “Don bring it down, rehabilitation of character; and all|/first opportunity to test the con- the Scriptur there ‘are 
: sneakers 2 him; “and when yo ¢ jailers his experience as a prison. executive |i, ict’; reaction to considerate handling! of this civili thovies, 
is superiors told a nored language © confirms belief that most criminals ||¢ame in appointment to the superin- 
his SUPT” Tt-was the time-honore’’ ©. when young are responsive to humane treat-|ltendency of the Hart’s Island City 
a cae missioners. ‘The time He almi ment. ‘He is convinced best results ||Reformatory. The next year he 
and police beat club, He used agen his club are stunned by nance ee transferred 580 unguarded prisoners 
: use' : ed oul alive the spark of self-respect an shment, and had one 
: pare 4 out his man. But eae have never used it ‘the feeling of an individual. Suey: Shoes In sing Sing for 
; knocke tthe wrong man. ©" ts in Sing To those who urge that baseball |!t> years he describes himself as be~ 
: jad knocked out tht Thousand Yea 15 ~and football games, recreation pe- |I; 4 A 
4 s in “Twenty Month Club's ’ . bling. {jig the head of an industrial plant.) 4) 43, rewis Lawes, of Sing Sin 
: since,” he Say’ ith), the Book-of-the- ee riods for free intercourse, publica-||vith all the problems of manufac- Phe Leet te. Hoh schag Sine 
fj sing” (Long & Smith), : incident-full au! tion of prison papers, opportunity to ||tire and production, and a judge, a Bree eae (Lene RSI us he 
€ xk, Warden Lawes’s mo _Witness theatrical licenses ; | {Court of Appeals, and a sort of big} May choice of the Book-of-the-Month 
; May nes aie Ae A Meld sti ee a brother to all the inmates. In the] ‘Club. 
€ piography. 7 ae 


g Sing 
hn: 

itle are the rous 
he tit! ne time in 


fiscal year ending June 30, 1931, the’ 
-various Sing Sing industries showed 
‘sales totaling $801,000 and a profit of 
over $200,000. 

Surveying his establishment, the 
warden is proudest of the only prison 
hospital that has been approved by 
the American College of Surgeons. 
His chief aversion is the “Big Shot”, 


defeat the ends of discipline he re- 
lies: 
Pr“Normal expressions of emotion 
within prisons are important. If]. 
‘prisoners want to laugh while they 
eat, let them. If they have the urge 
to discuss politics or economics or 
‘the latest talkie or recent sports 


There was a request he had from ine 
mates of the death house, petition- 
ing for two haircuts a month instead 
of one. With the weather growing 
warmer, they said, their hair grew 
faster and they were coming to look 
unkempt. — 

From the pronouncement, “Once a: 


Fr it 


ollery, exojti 
‘i pout -events, or even the prison menu at ; ity WCTOOk, always a crook”, Warden Lawes, 
‘twenty yeas a verm of an incumbent had eS no the mess table, what harm. is, there ee Regt one ee nelao td emphatically dissents. Three out of 
house the ave! rdenship of @ big ‘in that? wearing a tie helps} 
The wai 


every four prisoners in penitentiaries,! 
rhe says, do not return. It is not worth’ 
while to help them to the best pos-) 
sible footing when they return to 
the world outside? The real roman-. 


one as “Two-Gun” Crowley, who 
tamied a starling to stay in his cell 
yand took to drawing when the spot- 
light was removed. One of the war- 


Cc. 
-eleven months. 


» tra, 
mete “and the bathet 


‘them to retain” their self-respect, 
why not? If any popular radio 
number makes for kinship among the 
public at large I want my men to 


ld: prison, - 


den’s highly interesting charges was ea - tly career as a prison 

: ieval re-' be. part of that kinship. If depress- pin, j- | tics are those who fear “softness’ n Lawes in hi 
Zebulor eave | ‘ana now seem medi than & ed emotions can be revived by a Sac ths wee York World, ot as will make them commit crime to get nls: Cons 
jike extremely ious to be more baseball game or soothed by a game 


r into prison, .. . This book will make 
Brum ck om, dene by Ue |GET Lae ar 
garden. When the garden was de-|5Ystem. It is gichly_ human. 


toughest men in his 
‘of chess or checkers, or an occasion- 


al talking picture, why not supply 


_those things that help to keep men stroyed in pipe-laying for a heating Ss. W. 
for a year in JY Davis. That acquaintance . ath normal? We want to return men to|Ipiant he relapsed again and never. ’ 
Katharine Bement! vontagr eS rouble, as su sen society as normal human beings.” _Jlyallied. _ 


man b 

ve been with hi 
His kindness’ is 

in which he 


ay Tespect the: 
~Prisoners, and } 'Y were all 
reforms hi foo 


I e has insti- ° Dee; 
i Sing. But his aversion ‘ 1 
punishment is ‘not jeucn cone ee 
ce -of_ agai : 
the experience of ~ to pu 

hat it has ac- 


i nt, at & tyres Se 
i a Ba es apc nee new coun= 
peace ‘prison without walls, 
to the surprise of his ne 

of the unguarded expec! 


2 P . 
jporse was the only TUPBANE "arden of Sing Sing om, 


tion. Al smith made Law 
° 20. 
January 1, 19: ae 
The Middle Ages in the Twentieth C sna 
emora, & quarter century ae bens sa 

= ae aipes they were not permi 

still wo » on 
each other, they did no work, 
Layes went 


To Warden Lawes supervision of | “Warden Tawes” “title, “Twenty, 
Sing Sing, to which he came by ap-/ ‘Thousand Years in Sing Sing”, came} 
pointment of Governor Smith inifrom an estimate of the aggregate. 
1920, was no casual surprise, He‘sentences of Sing Sing prisoners at’ 
-was trained in prison work, and by ja selected time. From the cornu-| 
experience committed to the theory |copia of his memory pour anecdotes z 
he now expounds. As arookie guard |of many he Has noted. Some are trag- 
at Dannemora, way back in 1905, he jic; others show the glint of humor. ! 
made a mistake he never forgot. : 


electric chair, In one 
alike. All were 


and seventeeD | 


a Jned into’ 


‘arden ; 
Work at Si : 


See CH! a fn ; is proved “by - Priceless combi. 
“20,000 Years In. Sing Sing Baer 


See a camer * i : * 
= : in Sing Sing ff a |: 
_ been abolished Lo “puilt a century 880, ss : = lay we! i _Fuil- To gain the reader's attention, 
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au ants mae Account ‘Sing Jogue scoring capttal punishment as 
Cy a ime eterrent. leads from 
et ing and Asks For Social this into-s meritably restricted no- 
een tal 


Development. count of his early career in connec- 


BES ea tion with New York penal institu- 
20,000 YEARS IN SING SING. By | tions until his appointment to the 

Warden Lewis E. Lawes, 412 pp.| Post of warden at Sing Sing. He 
Ray Long and Richard RB. Smith|'>roadens his account perceptibly 
Inc., New York. $3.00. .here, by including many, well- 


chosen incidents and anecdotes 
Reviewed by Phoebe R. Harding 


‘ng: proud of his hos! : 
at Sing oe voit that has been appt" 
eons”; and of the green 

-pushes that Charles 
der his wardenship; 


, the trees 


“gne’iong series of “personal anecdotes, 


hi 
grass Sing Sing un - MNES Piomae rendition Seases of Observer of 
“Chapin brought in’? ball field. He has no sym In the Book-of-the-month selec-| of the Rose Man who besutifeid of P = i : Pamphleteer ane, and Punishment, te 
of the theater and the © dges and “publicists” who tion, “20,000 Years in Sing Sing,” is| Sing Sing while serving his ‘term rus on PE L f only t6 iet ie mpeae Work. He needs 
spathy for quick-tongued JNdSt’ A ad harsher Cone, detailed © full-bodied scovumt of | mt. TF, the, mare notorious ees Cj that speaking the soy le And in 
shout for longer sentences = a. theetist,;but out of prison life, laws and  Mberties re-{ erat of ‘whose prison drawings are Ss : pace ithat it makes aed So fascinat- 
“gnement. And he speaks not as ft this book: ard! counted by one whos career has been | included in the !llustrations—) will ees Need o f S 3 ou cannot resist, In ument that 
ae erlence ‘The four huydred, pages . jailer's experi devoted to this phase of the social] be of pecullar interest to many. €s8regation 
‘exp 5 i a 


panorams. Warden Lawes has often | Lawes closes his book with a plea 


for the indefinite sentence and f of Incurabl, the individual srooe2"® inet ae . 
indefin! ‘&e) Tm ani or oo oe vidual J e not 
5; th “pad men.” before written articles on penallia nigher social awareness in both e Cr imhinal, {the convicts, of ces 9f each one af 
ence with “Big Shots” Causes, conditions and effects, but|istreet and court room as well as at — Posite stories of ore but the com: 
“Bad Men” and “Big eS ar this first full length account /of his ||Prison. BY F daily lite in =i of them, thent 
ons of emotion within Pr views and of his surroundings will Pecesren Pecpeatia 8 ne 9 ANNY BUTCHE | brought them to rete’ lives that 

«yormal expressi¢ : “yg prisoners want, The material in “20,000 ‘Years in £0,000 Years ; f R, that awai Prison, the }iy 
=.» warden Lawes insists. E have the: measurably widen the circle of his|/sing ‘Sing” makes a profound im- Lewis x Lawes! f Sing Sin f t them ives 
irene nile they eat, let them. If they ha : readers, |Pression by its emphasis on the hu- “ 
to laugh while 4 


0 Fy fo ae nem When they Jeav, 
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Monday, geste) 
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st’ 
to discuss politics or economics oF the late! 


menu; 

: , or even the prison i 
talkie or recent sports — eee 2 var 
their self-respect, why not?; 
‘or kinship among; 


He has contrived to tell of his 
work in penal institutions in a 
manner of interest_and- informative 
value tO the veriest lay reader. For 
such a lengthy work, Lawes is 
seldom guilty of excursions into the 
realm of political muckraking, or of 
too technical penology. Here is a 
tolerant record of a man sincerely 


man side of the ex-convict. It re- Pub. | 
;constructs the narrow ideas general- 
ly held by the uninitiated concern- 
ing offenders against society. It is 
,enlightening in its record of a pris- 
on’s activities and influences. It 
gives insight. into one of the larg- 
jest blots ever present on the Am- 


ing a tie helps them retain 


It any popular 
the public at Jarge I wi 


‘pe revived by @ 


A an dedicated’ ariatt erican paca publicized by 5 tr 

emotions -%o constructive purposes. |/movies and the press, but scarcely INU] 2:37 a, 
kinship. If depressed py a game of checkers or chess’ ‘He prides himself a bit openly, it is|lever clearly examined or probed mili bcnce 
paseball game or soothed by why not supply those: true, on his humaneness and his p 


even in the popularly scientific way 
Lawes has done. 


. + an occasional talking picture, 


ly } 
Me geniality, but after all, these are low late 
to keep men normal? ate 


He has brought 


= not such glaring flaws in an other- the prison problem to our attention Li at den 
things that help jety as normal human beings. wise level-headed prison warden. |'with neither “Big Shot” gangster 
t to return men to socie y aa Social Development glitter, nor “Sob Sister” headline ana tw 
bs : "the bane of Warden Lawess he Essentially, his goal is adequate | emotionalism. A worthwhile book is afte hat 
“pig Shots” are the bane he front pages of the social development. It is the theme | “20,000 Years in Sing Sing”, de- ae a long 
: e been splashed on the e swage which he sums up in the sentence, | serving wide reading and worthy of H € rnoon 
men who hav into prison as they have ' “Social consciousness is far more es-} popular discussion. nm Clinton 
newspapers and swagger 1000 Crowley, as soon ‘8s he sential to good government than re- Prison, and 
tide. “Two-Gun” OT Fes left alone, he spect for law,"—if that respect has Auburn ang 
gered outsic ‘as @ cruel braggart; le : to to be coerced. t Elmira and 
jad an audience, W t-came into his cell and took e New 
tamed 2 starling tha! tcher” Mike, who had & York City 
wing. «+ ° “Rat-Ca of prison rats, @ reformatory 
eet for catching and making pets O° Bee” eacient and Sing 
talent for wy one,” was one of Lawes’s Tm! ak Sing with 
sproved “bad one, ton, . - + Of @ mugey sum him before 
aids at New Hampton. trouble afoot current in the 
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9 two thousand grum! 
hs ent out. Lawes, 


as the only identifiable indi- 
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in his white trousers, was ie O° Ty, and before the A Warden’s Ideas _ The warden has ideas about main like going out ee Month club I feit | be Sriieatale a which age sing, 
| vidual in the room. He told confident sense of taining and building up the prisoner’s Some wreath of black a Ing a hana | Not ait rae } Pig 
: n had re-established ® Sloane, self-respect. There should be nothing fo Mr. Canby, its aurel to send || structi Tisond, of course, ar, 
lights.came 9) He tells of Roy N’ an endeavor to force society to face i figs epee ancelti li Re ieee 
! ontact with the men. - - = ¢ a hundred feature eo BOSety. ac’ || paternal about a prison, he gays. Every ike: 
ee fake “prison law student, Gad i of the thousands the facts of the penal system which || prisoner should be made to pay for his 
- ever tru , 


‘it employs and which it has endorsed, 


rrounding hills OE ed, | keep. He should be paid for his. work, 
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has written a book, “Twenty Thousand 
Years In Sing Sing.” Warden Lawes 
‘has only contempt for the theory, ad- 
“vanced as an excuse for heavy sentences, 
that harsh punishment deters others 
from attempting similar crimes. It 


}mown men and women. ; 
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ught by Experten es 
se ed a morbid mass emotion, 
Free sale of firearms is & 
have been stopped, He. 


tle in“actual fact one very lit. | 


“walls. Prisoners should be permitted 
and encouraged to keep in touch with 
current events. They should have cur- 
rent newspapers and be permitted to dis- 
‘cuss the contents of these with their 
‘fellows and with their officers. Meal- 


Warden Lawes believes. 
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_as jailer has ta) than they ceme in: wiser for their ex- but to so much accomplishment. In 41m behind 
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prtagrich er Rah jt al ipa S aes be based upon the prisoner’s ability to 
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. eh ed on = » 
at ee illiterate to acquire an education, the 
Theye are some, the warden admits— cynic to develop a saner attitude toward 
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in rapstes as the insane are segre- Ly : othe a kod pci sige 
gated. As for the average prisoner, he zoe gat pone ogee aus 
does not need hospitals or guns, armed ||°W" Tesources to a certain extent, but 
camps or beating, but rather workshops || ®Ves him a moral support. Mr. Lawes 
. and schools. “Doing tasks rather than || £88 the records of probation offices in 
doing time must become the objective of aed caeve ~ ae en gp Shes 
every prisoner if our cortective measures per cent. of the men on probation make 


simply does not work that way, he says. 
Nor “does a term in prison cure the 
prisoner of his criminal tendencies where 
his philosophy of life leans toward 
criminality.” 

This does not mean that Warden 
Lawes thinks prisons are not reforma- 
tive. He believes quite the contrary, 
and makes his opinion plain: 


time, Warden Lawes insists, should be 

made a period of pleasent, even jovial 

jconversation. “If we are to return men 
to society,” he adds, “we want to send 
them out as normal human beings.” 

| + + + 

| That, the warden says, should be the 

| great object of prison work and prison 


are to serve their purpose,” 


good. 
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fe human 
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your 1 st story 


Warden Lawes’ Book 
Brought to Screen 
in Outstanding Film 


The story of “Twenty Thousand 
Years in Sing Sing,” a First Nation- 
al picture which comes to the ........ 
See oe ENO MGC ON. Gs teasesgoss=ct25 
was hailed by many critics as a 
sensational human document when 
it appeared in book form. It is said 


_to have gained in sheer thrilling 


intensity in its dramatization for the 
screen, as it presents the amazing 
story of a 1000 men without women 
and 1000 women without, who can 
not get along without their men. 


The original story is by the only 
man with a wide enough knowledge 
of criminal character and sympa- 
thetic understanding to have con- 
ceived and written it, Warden Lewis 
E. Lawes, of Sing Sing, the man 
who has been sitting on the lid of 
a human voleano for many years 
past at the famous New York state 
prison. 

Paradoxical as it may seem there 
are touches of humor, glowing ro- 
mance and undying love in this story 
which deals with the pathos and 
the grim tragedy of life. There are 
sorrows that bring tears to the eyes, 
and touches of loyalty that renews 
the faith in human nature, even 
when considered misguided. 

Spencer Tracy, who has portrayed 
the grimness of prison tragedy in 
“The Last Mile” and its touches of 
comedy in “Up The River,” por- 
trays the leading role of a convict 


who goes to the chair to save his 


sweetheart and to protect the war- 
den who had been kind to him, in 
what is claimed to be the greatest 
picture of prison life ever filmed. 
There is a strong supporting cast 
_which includes Bette Davis, Arthnr 


a> - Byron, Lyle Tolbet strven play was 
tized from Warden Lawes’ 


‘book by Wilson Mizner and Brown 
Holmes and adapted by Courtenay 
Terret and Robert Lord. It was 
directed by Michael Curtiz. 


your Zed story 


Warden of Sing Sing 
Prison, Technical 
Adviser for Picture 


Warden Lewis E. Lawes, of Sing 
Sing Prison, New York, acted as 
technical advisor of the First Na- 
tional picture, “Twenty Thousand 
Years in Sing Sing,” which is sched- 
co Ed get: ee Sea epee emoreen run at the 
aise ts MROGILTO OB 2 .cc suas a 

Warden Lawes, who is the author 
of the sensational book from which 
the picture was made, supervised 
the script in the first place to make 
sure it was an accurate and author- 
itative picture of prison conditions. 
Many of the scenes were “shot” at 
the prison itself and these he super- 
vised personally. 

He was unable to go to Hollywood 


with the company, however, but 


throughout the course of production 
the studio was in daily communica- 
tion with him by long distance, ask- 
ing his advise on technical matters. 
From a distance of 3,500 miles he 
was virtually in touch with produc- 
tion work every minute of the time. 

The picture is a highly melo- 
dramatic portrayal of the human 
side of prison life, and blends 
thrills, pathos and romance. It feat- 
urés Spencer Tracy, famous for his 
portrayal of prison characters. He 
is supported by an unusually strong 
cast which includes Bette Davis, Ar- 
thur Byron, Lyle Talbot, Grant 
Mitchell, Warren Hymer, Louis Cal- 
hern, Edward J. McNamara and 
Sheila Terry. 


The screen play was written by 
Wilson Mizner and Brown Holmes 
and adapted by Courtenay Terrett 
and Robert Lord. It was directed 
by Michael Curtiz. 


Page Sixteen 


your rd story 


Spencer Tracy Has 
Climbed to Screen 
Fame as a Convict 


While prison bars spell disastor 
and ruin to most men, they were the 
rungs of the ladder to success for 
Spencer Tracy, who plays the lead- 
ing role of a convict in the First 
National picture, “Twenty Thousand 
Years in Sing Sing,” which opens 
St the cues Theatre OM .........00 


Tracy had been making steady but 
comparatively slow progress as a 
Broadway actor when he was picked 
for the role of Killer Mears in “The 
Last Mile.” His performance was so 
outstanding he was immediately of- 
fered a tempting motion picture 
contract, making his’screen debut in 
“Up the River,” another prison story 
with a comedy twist. His touch 
was so sure, his talent so notable 
that Tracy was made. 

It was on the strength of his per- 
formance in these convict roles that 
he was engaged to play the leading 
part in what is the greatest prison 
story ever screened, a story so 
dramatically powerful, so emotional- 
ly intense, so realistically accurate, 


it could have been conceived and 


written only by one man. And that 
man is Lewis E. Lawes, Warden of 
Sing Sing prison, who undoubtedly 


knows more about the human side ~ 


of the convict, as well as the tech- 
nical prison life, than any other 


living person. 


And Spencer Tracy makes of 
Convict Tom Connors a never-to-be- 
forgotten character, evil, ugly, yet 
admirable in the quality of undying 
loyalty in love and friendship. There 
is romance, pathos and the most 


thrillin drama in-Warden_ Lawes’_____. 
IFirst Naz ‘tures. 


es re ae 


Tracy is ably “supported by Bette 
Davis, Arthur Byron, Lyle Talbot, 
Grant Mitchell, Warren Hymer, 
Louis Calhern and Sheila Terry. 
The picture was adapted by 
Courtenay Terrett and Robert Lord 
and directed by Michael Curtiz. 


your 4 th story 


Bette Davis Shows 
a New Technique in 
Strong Prison Film 


Bette Davis, the pretty First Na- 
tional player who, while making. a 
steady advance in picture work, really 
found herself as she played opposite 
Richard Barthelmess in ‘‘The Cabin 
in the Cotton,’’ has now proved her 
remarkable ability by her character- 
ization of a convict’s sweetheart in 
‘‘Twenty Thousand Years in Sing 
Sing,’’ which will be shown at the 
Pattie Theatre sone ce sie 


This is a new Bette Davis, with an 
entirely new technique. A Boston so- 
ciety girl, she had heretofore played 
mostly society parts. But she showed 
her versatility and understanding of 
human nature by vividly portraying 
the role of a gunman’s moll in this 
First National picture which features 
Spencer Tracy. 

_The picture was dramatized from 
the book of Lewis E. Lawes, Warden 
of Sing Sing Prison, by Wilson Miz- 
ner and Brown Holmes and adapted to 
the screen by Courtenay Terrett and 


_ Robert Lord. There is a strong sup- 


porting cast which includes Arthur 
Byron, Lyle Talbot, Grant Mitchell, 
Warren Hymer, Louis Calhern and 
Sheila Terry. 

It is a story of the human side of 
prison life — of the part that the 


‘loyalty of the inmates’ women 


plays in the scheme of things that 
send. their lovers behind bars. It is 
filled with touching romance and 
humor besides its thrilling episodes 
and its grim tragedy. Michael Curtiz 
directed this latest sensation for the 
Warner Bros. studio. 


(yp theiewest ur prisé 
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1,000 True Tales Are 
Condensed Into One 
Powerful Film Hit 


A thousand stories concentrated 
into one drama will be unfolded on 
thie “SCrOen “Ols CROs c.c cscs eeteteneee ee 
TH OGETG 08h cisco ecg ren het cenate It is 
the First National picture, “Twenty 
Thousand Years in Sing Sing,” said 
to be in many ways the most re- 
markable dramatization of human 
emotions ever attempted. 


The screen play is taken from the 
book by Warden Lewis E. Lawes, of 
Sing Sing prison, at Ossining, New 
York, and while it deals with grim 
facts, has been hailed as a realistic 
document that is far more fascinat- 
ing than the most colorful fiction. 

Warden Lawes is the one and 
probably only man who has looked 
so deeply into the innermost hearts 
of prison inmates that he could 
draw so vivid a picture of the hu- 
man side of the man beyond the 
law. He has been sitting on the 
lid of a human voleano at Sing Sing 
for many years and knows from in- 
timate association the powerful 
passions that stir the criminal soul. 
His isastory of 1,000 men without 
women and 1,000 women that wait 
without for their men they can’t 
live without. 

The picture condenses into one 
story the most dramatic and spec- 
tacular incidents in his career as 
warden. These include the humor- 
ous and the romantic side of the 
prisoners as well as thrilling episodes 
and the grim tragedies in the lives 
of the leading personalities whom 
Sing Sing has housed. 

Every phase of the life of the 
convicts of Sing Sing is touched 
upon, including their personal loves, 
their friendships and their loyalties. 
It includes their pices routine and 
utside world, 


It is a picture that mye’ on seat 
heart strings and brings the tears 
to the eyes; it also brings laughter 
and thrills. 

Spencer Tracy, who set Broadway 
by the ears in his role of Killer 
Mears in “The Last Mile,” takes the 
leading role of Convict Tom Con- 
nors, a “big shot” of the underworld, 


‘whose love and loyalty eventually 


send him to the chair for a crime 
he had not committed. Bette Davis 
has the leading feminine role op- 
posite Tracy, as the little gunman’s 
moll, who was faithful to “her man” 
to the end. 

There is an exceptionally strong 
supporting cast which includes such 
famous players of both stage and 
screen as Arthur Byron, Lyle Tal- 
bot, Grant Mitchell, Warren Hymer, 
Louis Calhern, Edward J. Me- 
eee Sheila Terry, Spencer Char- 
ters, Harold Huber and Nella Wal- 
ker. 

Warden Lawes book was drama- 
tized for the screen by Wilson 
Mizner and Brown Holmes and 
adapted by Courtenay Terrett and 
Robert Lord. It was directed by 
Michael Curtiz. 


The glorious BETTE DAVIS whose 
charm and ability have once more 
asserted themselves in First Nation- 
al’s “20,000 Years in Sing Sing,” 
the picturization of Warden Lewis 
E. Lawes’ famous book. 
Cut No. 11 Out 15ce Mat &e 


ADVANCE PUBLICITY CAMPAIGN 
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Bette Davis, Boston 
Society Girl Enjoys 
Role of Convict’s Girl 


Bette Davis, a Boston society 
girl before she began her stage and 
screen eareer, came into actual con- 
tact with criminals and prison life 
for the first time in her life during 
the production of the First National 
picture, “Twenty Thousand Years in 
Sing Sing,” which comes to the ........ 
Renee PRORtTO= Once co.cc es 
and in which she plays the feminine 
lead opposite Spencer Tracy. 

When Bette was assigned to the 
role of a gunman’s moll, she had 
never met a criminal face to face, 
nor had she ever been inside of a 
jail. Being a thorough little trouper 
she decided she must learn some- 
thing of prison atmosphere. She ob- 
tained an introduction to Matron 
Josephine Jackson, of San Quentin, 
and made a flying trip to the Cali- 
fornia prison. There she was shown 
all through the women’s department 
and introduced to many of the in- 
mates. She returned to the studios 
steeped in the atmosphere and all 
enthusiasm over her part. 

“The girls I saw were all quite 
friendly and glad to talk to some- 
one from outside,” she said. “I 
learned that they are quite as hu- 
man as the rest of us, and the visit 
went a long way in helping me make 
my characterization real.” 

Bette is not a criminal herself, in 
the picture. But she stands up for 
“her man,” even killing in his de- 
fense. The picture is one of the 
most sensational human documents 
ever depicted on the screen, and was 
written by the only man who could 
have compiled such Bs story, Warden 


Rg 
Warren Hymer, Louis Calhern and 
Sheila Terry. It was directed by 
Michael Curtiz. 


your 7th story 


Spencer Tracy Well 
Qualified to Play 
Lead Convict Roles 


No more perfect type of player 
could have been chosen for the part 
of Tom Connors, convict, in the 
First National picture, “Twenty 
Thousand Years In Sing Sing,” than 
Spencer Tracy, who has the leading 
role. He is said to be the most 
thoroughly convincing of any player 
of stage or screen in the portrayal 
of prison roles such as he has in 
this picture, which opens at the .... 
Pot destyac drones Theatre One 2. ka ws 

Tracy has visited Sing Sing and 
knows its routine. He also has on 
more occasions come into contact 
with criminal life, and has made a 
close study of the criminal mind and 
character, and knows it thoroughly. 
On several occasions he has charac- 
terized criminals with great success 
on both stage and screen, notably 
in “The Last Mile” which was a 
Broadway sensation and in “Up the 
River,” a screen play. 

The picture was dramatized from 
the sensational human document 
compiled by no less an authority on 
prison life than Warden Lewis E. 
Lawes of Sing Sing, who also acted 
as technical advisor. It is a highly 
melodramatic play, filled with love 
interest, drama, pathos and romance. 

The characters are portrayed by 
an exceptionally strong cast, which 
includes besides Mr. Tracy, Bette 
Davis, Arthur Byron, Lyle Talbot, 
Grant Mitchell, Warren Hymer, 
Louis Calhern and Sheila Terry. 

The screen play was written by 
Wilson Mizner and Brown Holmes 
and adapted by Courtenay Terrett 
and Robert Lord. It was directed 
by Michael Curtiz. 


* 


gga 


20,000 Cheers for “20,000 Years in Sing Sing” 


It’s a Tremendous Picture 


That You’ll Never Forget 


Entire Cast Headed by Spencer Tracy and Bette Davis 
Marvellous in Stirring Film Inspired by Book of 
Lewis E. Lawes, Warden of Sing Sing Prison 


(Current Publicity) 


HALK up another smash hit for Warner Bros., who have 
been giving us the greatest lot of motion pictures we have 
seen this year or any other year. In ‘‘20,000 Years in Sing 

Sing,’’ which opened at the Theatre last night, 
the Warner Bros.-First National studios have taken the sensa- 
tional book of the same title by Lewis E. Lawes, Warden of Sing 
Sing Prison, and imbued it with a vitality and appeal that has 
made one of the most stirring film epics this reviewer has seen. 

tase picture with sips -y08»,.< eee eee 
that holds you, fascinates you from 
start to finish. For it presents in 
a most graphic style the lives and 
emotions of a 1000 men without 
women, and their women without— 
who wait for their men to serve 
their time with an undying loyalty 
—that even if misplaced, is never- 
theless touching in its deepness. 

There is comedy, and poignant 
pathos to relieve the gripping story. 

Arthur Byron plays the role of the 
Warden in the picture. 

To Spencer Tracy must go the palm 
for one of the most sincerely im- 
pressive characterizations he has 
given. His work is a masterpiece. 
Spencer Tracy is seen as Tom Con- 
nors, a former ‘‘big shot’’ who is 
sentenced to Sing Sing for an in- 
definite period from 5 to 30 years. 

Finn, a political leader, who ac- 
companies Connors to Sing Sing tries 
to impress the Warden with the fact 
that Connors has important people be- 
hind him. He even offers the war- 
den a bribe to go easy on Connors 
but there is no doubt left in Finn’s 
mind and later Connor’s mind, as to 

where they stand after the warden 
has finished talking to them. 

“A desperate aborted attempt] We are not going to tell you tt 

at 9 general j elivery in_which! rest of the story because we 
. — —— for yorursels, We s¢ i 
-. ~cpurrpeon-asa judge of mottits 
pictures when we unhesitantly © 


lawless person such as 
would be truly sublime. 


Connors, 


Bette Davis plays the role of his 
sweetheart who is willing to wait until 
he has served his sentence, and hers 
too, is an inspired performance. Finn, 
the politician played by Louis: Cal- 
hern under pretense of working to 
effect Connors’ release tries to win 
Fay, played by Bette Davis. She 
strings along with him, thinking he 
might be able to do her sweetheart 
some good. But when his advances 
became too obnoxious, she leaps 
from a speeding automobile and is 
severely injured. 


Back in Sing Sing the warden 
hands Connors a telegram, telling him 


fe ee 


to permit Connors to go to her un- 
guarded if he will give his word of 
honor that he will return that night. 
Connors gives his word and arriving 
in New York hastens to her bed- 
side—she tells him what has hap- 
pened. Finn arrives at that time 
with $5,000 with which he hopes to 
buy the silence of Fay. There is 
a vicious fight between the two men 
which ends when Finn is shot dead. 


— ic “warden. This attempt to es- 

cape is one of the most dramatic 
——-sgenes ever seen on a screen. 

Throughout the story there runs 

a glowing romance which were it 

js not for the fact that it involves a 


that his sweetheart is dying and offers 


‘ecution of Ru 


Opening Day Story 


Author and Adapter 
of ‘‘Sing Sing’’ Film 
Knew Their Subject 


That “Twenty Thousand Years in 
Sing Sing,” the First National pic- 
ture featuring Spencer Tracy and 
NOWSROWINE “At tes con reo 
Theatre, is an accurate as well as 
interesting presentation of the hu- 
man side of prison life, is assured 
by the fact that both the author 
and adapter have had intimate first 
hand knowledge of prison conditions. 

The screen play was taken from 
the book by Lewis E. Lawes, war- 
den of Sing Sing, whose entire life 
has been spent in the study of prison 
conditions, while the adaptation was 
made by Courtenay Terrett in 
collaboration with Robert Lord. 

Terrett has come into close touch 
with prison life through his work 
as star reporter 
on the New 
York dailies. A 
series of arti- 
cles on rack- 
-eteering, which 
jhe wrote for 
the New York 
#World, was 
made the basis 
of study by 
the  Wicker- 
sham commit- 
tee. He has 
visited Sing 

ae Sing on many 
occasions, the most notable having 
taken place at, the time of the ex- 
Snyder and Judd 


BETTE DAVIS 


Cut No. 1 Out 15e 


Gray. teal 

“Twenty Thousand Years in Sing 
Sing” earries 4 notable cast in ad- 
dition to Spenter Tracy, including 
Bette Davis 


ile | clude Arthur By# 
bY | Grant 


terizes all Warn ie- 
ael Curtiz’s direction is 


1 st day of run 


“Twenty Thousand 
Years in Sing Sing’’ 
Opens at... . Today 


Seldom, if ever, has the human 
side of prison life, with its laughter 
and tears, its romances, its thrills 
and its grim tragedies, been painted 
in such vivid and dramatic color- 
ing as in the First National picture, 
“Twenty Thousand Years in. Sing 
Sing,” which opens at the 
Theatre today. 

This screen drama was taken from 
the book by Lewis E. Lawes, War- 
den of Sing 
Sing prison, 
who unques- 
tionably knows 
more about the 
criminal heart 
and criminal 
life, as well as 
the technical 
side of prison 
affairs, than 
- any other man 
~ in the country. 


SPENCER TRACY It is a docu- 
Cut No. 2 Out 15c ment of facts 
Mat 5c and truth 


which are stranger and more fas- 
cinating than fiction. 

The story deals with the life of 
a “big shot” gunman who, when 
finally convicted, believes he can 
rule the prison as he ruled his 
political gang. His personal attach- 
ment for the warden becomes so 
strong that he voluntarily returns 
to the prison and the chair when 
on parole, rather than let the war- 
den down. Besides the many thrills, 
including a prison riot, there is a 
glowing underlying romance, made 
inspiring by the touching loyalty of 
convicts women for their misguided 
husbands and sweethearts. 

Spencer Tracy has the leading 


osite him. Othe 


: 
OAS 


Namara and Sheila 


son Mizner and Brown Holmes and 
adapted for the screen by Courtenay 
Terrett and Robert Lord. It was 
directed by Michael Curtiz. 


Oe! 
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Terry. Warden | 
|} Lawes book was dramatized by Wil-} (7 


The Strand’ 


s current First National attraction, with Spencer Tracy and Bette 


Davis offers the most amazing screen entertainment ever filmed. 


Cut No. 21 Out 60c Mat 20c 


Spencer Tracy’s dynamic perform- 
ance in First National’s exciting 
drama, “Twenty Thousand Years in 
Sing Sing”? makes this, one of the 
best pictures of the year. 
Cut No.5 Cutis5e Matic 


2nd day of run 


Bette Davis Had to 
Interrupt Honeymoon 
to Play Prison Role 


Bette Davis knows what it means 
in real life to be torn from the arms 
of her lover, as happens to her in the 
First National picture, ‘‘ Twenty 
Thousands Years in Sing Sing,’’ now 
playing at the Theatre, 
for her honeymoon was interrupted to 
go to work on the picture. 

She had slipped off to Yuma, Ariz., 
on a secret wedding, when she “was 
notified by wire by First National 
that she was expected to go to: work 
at once opposite Spencer Tracy-in this 
picture. The honeymoon had to be 
postponed until she finished the pro- 
duction. 

The sereen play, written by Wilson 
Mizner and Brown Holmes, was taken 


a 


a 


Q VES 


patiently wait 


women wh 


of their 
for their men’s release. 

Those in the cast beside Miss Davis 
and Spencer Davis, include Arthur 
Byron, Lyle Talbot, Grant Mitthell, 


Warren Hymer, Louis Calhern and 
Sheila Terry. The picture was 
adapted by Courtenay Terrett and 
Robert Lord and directed by Michael 
Curtiz. 


rd day of run 


Prison Riot Scene in 
‘Sing Sing’’ Film, 
Spectacular Drama 


One of the most striking scenes 
in the First National — picture, 
“Twenty Thousand Years in Sing 
Sing,” now showing at the 
Theatre, is a prison riot, a 
sequence made somewhat familiar 
to the readers of the news columns 
because of the many riots which 
have occurred in the penitentiaries 
of the country recently. 

The grim spectacle of convicts 
battling with their keepers and try- 
ing to shoot their way to freedom, 
eventually to be mowed down by 
the guards, is something that will 
not soon be forgotten. 

The picture is a realistic depic- 
tion of the human side of prison 
life, with its humor, its pathos, its 
romance and its thrills, as well as 
its tragedies. No such authentic 
document could have been written 
by other than the famous authority 
on prison systems, Lewis HE. Lawes, 
of Sing Sing, warden of the noted 
penitentiary at Ossining, New York, 
who has lived on the lid of a voleano 
of human passions for many years. 

The book was dramatized by Wil- 
son Mizner and Brown Holmes and 
adapted by Courtenay Terrett and 
Robert Lord. The picture has a 
strong cast which includes Spencer 
Tracy, Bette Davis, Arthur Byron, 
Lyle Talbot, Grant Mitchell, Warren 
Hymer, Louis Calhern and Sheila 
Terry. It was directed by Michael 
Curtiz. 
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Ath day of run 


Warden Lawes Picked 
Spencer Tracy for 
His Sing Sing Role 


Speneer Tracy, who plays the part 
of Tom Connors in the First National 
picture, ‘‘Twenty Thousand Years im 
Sing Sing,’’ now playing at the 
Gann eae Theatre, was selected 
for the part by Warden Lewis E. 
Lawes of Sing Sing, author of the 
book from which the play was drama- 
tized. 


Warden Lawes had met Tracy on 
several occasions, once at Sing Sing, 
and once while he was working in 
‘Up the River,’’ a picture in whieh 
Lawes’ own daughter, Joan Lawes, 
played the part of a warden’s daugn- 
ter. He had also admired his work 
as ‘‘ Killer Mears’’ in the stage play, 
‘‘The Last Mile,’’ which character- 
ization skyrocketed Tracy to fame. 


His name was suggested to First 
National by the warden, and Tracy 
was at once placed under contract. 
Other players include Bette Davis, 
Arthur Byron, Lyle Talbot, Grant 
Mitchell, Louis Calhern and Sheila 
Terry. 


The picture is thrillingly dramatic. 


It was dramatized from Warden 
Lawes’ book by Wilson Mizner and 


Actual prison life is unfolded with 
a thrill and surprise in the First Na- 
tional picture, ‘‘Twenty Thousand 
Years in Sing Sing,’’ which is now 
showing at the ............0....0.5 Theatre. 
The picture really starts where most 
pictures dealing with lawless men 
leave off. : 


The story, taken from the sensa- 
tional book of Lewis E. Lawes, War- 
den of Sing Sing Prison at Ossining, 
New York, gives an accurate picture 
of that institution, of the human side 
of convict life, with its humor, its 


tragedies, its pathos and touching 
loyalty of a thousand men without 


women and a thousand women with- 
out, who wait for their men to come 
out. 


Despite privileges and conveniences 
enjoyed at no other jail, the prison 
houses men desperately hungry for 
the outside, for their wives and 
sweethearts, men who are _ willing 
to risk their lives, though they 
havn’t a chance in a million to be 
successful, to escape. The warden sits 
on a volcano of human passions, ready 
for such an outbreak that takes place 
in the picture. . 


The characters in the picture are 
portrayed by an exceptional cast 
which includes Spencer Tracy, Bette 
Davis, Arthur Byron, Lyle Talbot, 
Grant Mitchell, Warren Hymer, Louis 
Calhern, Edward J. McNamara and 
Sheila Terry. The picture was di- 
rected by Michael Curtiz with some 
of the scenes actually taken at Sing 
Sing and others in a replica of the 
prison at the Warner Bros.-First Na- 
tional. Hollywood studios. 


Page Eighteen 


& 


ADVANCE 


Spencer Tracy Enjoys 
Playing Heavy Roles 


Most heavies yearn for the hand- 
some hero role, just as most ceom- 
edians yearn to play dramatic parts. 
But Spencer Tracy, who plays the 
lead, a heavy part, in the First 
National picture, “Twenty Thousand 
Years in Sing Sing,” now showing 
Rt the 2.6.35 26. =. Theatre, prefers 
the heavy to any other role. 

As his first big hit came with a 
heavy part opposite Ethel Barry- 
more in “The Royal Fandango,” and 
he was skyrocketed to fame as Killer 
Mears in “The Last Mile,” perhaps 
there is something of superstitution 
in it. But he says heavy roles give 
a better chance for the expression 
of human emotions. Bette Davis 
plays opposite Tracy in this drama- 
tization of the startling book by 
Lewis E. Lawes, warden of Sing 
Sing prison. 


Warden Lewis E. Lawes 
Personally Supervised 
Script for “Sing Sing”’ 


Warden Lewis E. Lawes, author 


Sing.” 

Spencer Tracy has the leading role 
with Bette Davis playing opposite 
him. The picture was directed by 
Michael Curtiz. 


Lyle Talbot a College 
Graduate in Prison Film 


Lyle Talbot has blossomed out as 
a high brow in “Twenty Thousand 
Years in Sing Sing,” a First 
National picture now showing at 
the. sete en Theatre. After 
playing a dipsomaniac, a murderer, 
a ruthless racketeer and a speak- 
easy king he now appears as a Har- 
vard graduate and a Phi Beta Kap- 
pa scholar. Although he does a 
stretch in prison, he is still the 
gentleman. Spencer Tracy has the 
leading role, with Bette Davis in the 
feminine lead, in the dramatization 
of the book by Warden Lewis FE. 
Lawes. 


Bette Davis Only Wed 
Once Despite Reports 


Just before going to work in the 
First National picture, “Twenty 
Thousand Years in Sing Sing,” Bette 
Davis, flew to Arizona and was 
secretly married to a boyhood chum. 
Being her first husband, she was 
somewhat flustered when the clerk 
asked if she had been married be- 
fore. She replied,-“Oh, yes, three 
times,” meaning on the screen. She 
was somewhat flabbergasted a short 
time later to hear it announced over 
the radio that Bette Davis had just 
taken her fourth husband. Bette 
plays opposite Spencer Tracy in the 
picture adapted from the book by 
Warden Lewis E. Lawes, and now 
showing at the .........0.0000. Theatre. 


SHORTS 


Arthur Byron Good 
Choice as Warden in 
“Sing Sing Film” 


No more fitting choice could have 
been made for the part of warden 
in the First National picture, 
“Twenty Thousand Years in Sing 
Sing,” now showing at the ............ 
ase Theatre, than the selection 
of Arthur Byron. The picture was 
dramatized from Warden Lewis E. 
Lawes’ sensational book, and the role 
of the warden is in reality a pic- 
turization of his own character. 

Byron has known Lawes for many 
years, and is not only familiar with 
his characteristics, but he knows 
Sing Sing which he has visited 
frequently, probably better than 
any other man not directly con- 
nected with that institution. 


CURRENT 


Sing Sing Convicts Sent 
Jack Warner Testimonial 


Convicts of Sing Sing prison, at 
Ossining, New York, were so pleased 
with the idea of being ineluded in 
scenes for the motion picture, 
“Twenty Thousand Years in Sing 
Sing,” which comes to the ................ 
TERS ee WheatTe; sOn ance okay 
that they sent a testimonial to Jaek 
L. Warner, Vice President in charge 
of production of Warner Bros.-First 
National, who visited the prison 
while the special shots were being 
taken. This was a parchment with 
an artistic border made by one of 
the prisoners. It is now hanging in 
Mr. Warner’s office. Spencer Tracy 
and Bette Davis have the leading 
roles in the dramatization of the 
book by Warden Lewis E. Lawes. 


It might be thought that Spencer 
Tracy is a Beau Brummel prisoner 
when it is known that he wears 
twelve different convict suits in the 
First National picture, “Twenty 
Thousand Years in Sing Sing,” which 
Comes =t0:. thes ce <i ces Theatre 
Ole , but such is not the 
case. They had to be used in a 
scene in which there are several re- 
takes, and in which he spills ink 
over his trousers. Bette Davis plays 
opposite him in this picture, which 
is a dramatization of the sensational 
book by Lewis E. Lawes, Warden 
of Sing Sing. 


Arthur Byron a Writer 
as Well as Fine Actor 


Arthur Byron, who plays the part 
of warden in the First National 
picture, “Twenty Thousand Years in 
Sing Sing,” coming to the ............ 
eco Theatre ons yc so ays 
something of a dramatist as well as 
an actor. He has written several 
plays and one sketch was the ve- 
hicle for himself and family, also 
players, for two years. Spencer 
Tracy takes the leading role in the 
picture which is a dramatization of 
the book by Lewis E. Lawes, War- 
den of Sing Sing prison. 


Sing Sing Prison Is One 
of Oldest State Penal 
Institutions in U. S. 


Sing Sing prison, which is the 
locale for the First National picture, 
“Twenty Thousand Years in Sing 
Sing? WOW: abn. 2s: Thea- 
tre, is one of the oldest state pen- 
itentiaries in the country, there be- 
ing only four established before it. 
Spencer Tracy takes the leading role 
in the picture which is an adapta- 
tion of the book by Warden Lewis 
E. Lawes. Bette Davis plays the 
feminine lead. 


Sheila. Terry, the pretty blonde 
who plays a convict’s bride in the 
First National picture, ‘Twenty 
Thousand Years in Sing Sing,” 
which opens at the ...............: ee ere 
Theatre next ........... agen has played 
in more pictures in a given time 
than any other player in Hollywood. 
This is her eleventh role in six 
months. Spencer Tracy takes the 
leading part in the picture, a dra- 
matization of the remarkable book 
by Warden Lewis E. Lawes, while 
Bete Davis plays opposite him. 


Spencer Tracy an Ardent 
Polo Enthusiast When 
Not Busy Before Cameras 


Spencer Tracy, who plays the 
leading role in the First National 
picture, “Twenty Thousand Years in 
Sing Sing,” which is coming to the 
eo cheese TROALTO=-ON vps esa) 
is a polo enthusiast and spends every 
moment when not working with his 
mallet. He has a string of ponies 
that is the envy of Hollywood. Bette 
Davis plays opposite him in the pie- 
ture which is a dramatization of the 
startling book by Warden Lewis E. 
Lawes. 


Star of “Sing Sing” Film 
Worked an Entire Week 
Clad in His Underwear 


Spencer Tracy claims to have cap- 
tured the long distance underwear 
record. He worked in nothing but 
his undies for a whole week in mak- 
ing the First National picture, 
“Twenty Thousand Years in Sing 
Sing,” which comes to the ................ 
ete cles TNOAtTO ORO i. ss. dscrecsse stasis. ee 
It is because, as a recalcitrant con- 
vict, he refuses to put on a prison 
suit. To his surprise the warden not 
only accedes to his wishes, but 
keeps him in his undies for a week. 
The picture was dramatized from 
Warden Lewis E. Lawes’ famous 
beok. 


Brown Holmes and adapted for the of “Twenty Thousand Years in Sing 3 
screen by Courtenay Terrett and Sing,” the book from which the First 
ees a ena Laplaies was in National picture now playing at the 
See: OF PeenRel Slee NE eae oe rae ees Theatre was dramatized, 
: personally supervised and revised 
‘ss the motion picture script. After acy 
fim’ ing, he wrote to the Warner ee = 
5 ih day of run First National officials: a AVIS, leads inclines National’s gripping 
. — ss —— . very happy to say I am S 
a rere ere OT Ounce. Prowse watt. " -- . 
a & I ison Life ™ ever a masterly presentation of the facts pa ee Youn Ad poe 
é of the book. I am personally co- : ee ago 
Before Filmed, Seen operating with your men on the job Spencer Tracy Ruined 12 Sing Sing Film 12th 
é 5 2 here and I am quite sure you are Pairs of Convict Pants" Sheila Terry Picture 
in Sing Sing Drama going to be agreeably surprised with Making “Sing Sing’ Film During Past 6 Months 
the results obtained by them at Sing aie 
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EXPLOITATION SECTION 


DRAMALOG CONTEST PERFECT TO SELL WOMAN'S ANGLE 


Every effort should be made to plant this stunt. All of which facts are 


The current ‘Stunt of the Week,’’ has been selected because this stunt 
is calculated to merchandise the feminine angle of “20,000 YEARS IN SING 
SING.” The ‘‘Dramalog Contest” is admirably suited for this purpose be- 
cause it is necessary to publish six dramatic stills, the greater part of which 
show Bette Davis. The copy leading into these six respective stills further 
sells the feminine angle of the picture. From a newspaper angle, the above 
contest is foolproof. There is an unusual amount of interest with movie 
fans in the writing of dialogue. This gives readers of any newspaper who 
are movie fans an opportunity of fitting dialogue into a certain story and 
definite dramatic action. _ 


MOVIE DR 


No. 


AMALOG 
i 


Here we have Spencer Tracy and Bette Davis, who 
are featured in “20,000 Years in Sing Sing,” opening 
Se a Warner Bros. Strand. In this Dramalog 
test, what do you think Spencer might be saying to 
the beautiful Bette? 


Cut Out the Coupon and Fill 
in Your Original Dramalog 


Dramalog Editor, New York Courier: 


I suggest as my Dramalog for Test No. 1, that SPENCER 
TRACY might be saying: 


EY ee ee ; : 


Answers Mmust-bé received DY... is. sklcsack weet ndesnest 


Witners. Will be annonneéG. Wh) --5. a os 
N. Y. Courier. 


Check below which of the COMING Warner Bros. shows you would like 
to see, in case you win tickets: 


) 


[] ‘‘Employee’s Entrance, 
and Loretta Young. 


starring Warren William 


[] ‘‘Friseo Jenny,’’ starring Ruth Chatterton. 
[] ‘‘42nd Street,’’ with a Great all Star Cast. 


not implied by the title of the picture. 


Another excellent argument which will help to sell this to the news- 
papers is the fact that we have coupled cash prizes into the contest along 
with guest tickets. Under present conditions, it has been found proven a 
remarkable incentive to any contest. It is suggested that you split the cost 
of these cash prizes wih your newspaper. As a circulation builder, as an 
item of interest your newspaper has seldom been offered a feature as our 


movie Dramalog. 


MOVIE DRAMALOG 


No. 2 


What terrible thing has Bette Davis just heard? What do 
you think her answer would be? The illustration above pictures 
her as she appears in ‘‘20,000 Years in Sing Sing,’’ opening 
ain (insert date) at Warner Bros.’ Strand Theatre. 
In this dialogue test, we are interested in knowing what you 
think Bette might be saying. 


Pick up all copy in No. 1 starting with, “cut out the coupon” 
to “fill in your own dramalog,” and add to the foregoing. 


23 PRIZES EVERY DAY 


—_—_——. 


$15 in Cash — 20 Pairs Warner Bros. Tickets 


Rules for Dramalogs are simple. They must not exceed ten words. They 
may be written in the coupon above or upon any piece of plain paper. 
Originality is expected. Absolutely you must not quote the exact conver- 
sation of the stars in the movie! You don’t have to see the show. Any 
reader of the New York Courier, with the exception of employes of the 
Courier and Warner Bros. Theatres, may compete. 


No one contestant may win more than $10. in prizes nor more than three 
pairs of tickets. 


WSR PAGE. oo ret sk 2 sisi Mae $5. 
POR AIINDD PRRMGDS, ..crseustaes Gases an $3. 
gE SS og aS eee eee pan eis eee $2. 
cD SA Oe ener ee ee eee $l. 

Twenty prizes of two guest tickets each, to one of the Warner Bros. 
Theatres to see these pictures: ‘‘Employee’s Entrance’? at... ; 
“*Priseo. Jonny’? at.ccccahyccnaace , and-‘* 42nd: Street’ at the.....cc.ds.cccses: 
Theatre. 


ANOTHER DRAMALOG TOMORROW 
NEW YORK COURIER 


All half-tones in this contest available in 1 piece—Order Cut No. 47, Cut $1.50, Mat 50ce. 
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STUNT OF 


THE WEER 


(Continued) 


MOVIE DRAMALOG 


3 No. 3 


Is Bette Davis surprised at what Louis Calhern is saying? 
In particular, what do you think Louis is saying? These two 
featured players are in ‘‘20,000 Years in Sing Sing’’ opening 
APE RAE: (insert date) .at the Warner Bros.’ Strand Theatre. 

In this Dramalog test, we are interested in finding out what 
you think Louis Calhern is saying. 


Pick up all copy in No. 1 starting with, “cut out the coupon” 
to “fill in your own dramalog,” and add to the foregoing. 


No. 4 


The voice with the smile wins, as is evident in the above 
illustration, Spencer Tracy has won over beautiful Bette Davis. 
Both these featured players are appearing in ‘‘20,000 Years in 
Sle ping’ * opening 2.6... .a..-aens (insert date), at the Warner 
Bros. Strand Theatre. 

In this dramalog test, it is your problem to interpret what 
you think Spencer might be saying to cause the smile on Bette’s 
face. 


Pick up all copy in No. 1 starting with, “cut out the coupon” 


to “fill in your own dramalog,” and add to the foregoing. 
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MOVIE DRAMALOG 


No. 5 


A Miss is as good as her smile! In this case, Bette Davis 
must have said something very interesting to Spencer Tracy. 
What do you think she has said? These two young players are 
appearing in ‘‘20,000 Years in Sing Sing,’’ which opens at the 
Warner Bros. Strand Theatre at .....0.0000.0. (insert date). 
In this dramalog test, your original bon mot for Spencer 
Tracy may win you a valuable prize. 


Pick up all copy in No. 1 starting with, “cut out the coupon” 


to “fill in your own dramalog,” and add to the foregoi~ 
rae ia f 


MOVIE DRAMALOG 


No. 6 


This is serious, and the effect of the Warden’s words on 
Spencer Tracy are evident if you study his features. Both these 


players are appearing in ‘‘20,000 Years in Sing Sing,’’ which 


opens at the Theatre starting | 
In this dramalog test, what do you think the Warden has | 
told Spencer Tracy to make him so serious. 


Pick up all copy in No. 1 starting with, “cut out the coupon” 
to “fill in your own dramalog,’”? and add to the foregoing. 


Stunt of the Week No. 2 


Advance Publicity Story 


Note To Exhibitor 


‘20,000 Years in Sing Sing,” is so big and so 
important, that it can readily stand two 
“STUNTS OF THE WEEK.” The piece of show- 
manship exploitation on this page, properly 
handled, can make your show the most talked-of 
topic in town. 

We leave it to your own judgment as to 
which “Stunt of the Week,” you concentrate 


Courier Readers Summoned to Act as 


Jurors During Tom Connors’ Trial 


Guest Tickets for “20,000 Years in Sing Sing’’ 
Will be Awarded for Most Logical Verdicts 


Tomorrow the New York Courier and the Strand Theatre are 
sponsoring a contest which will give every reader of the Courier 
an opportunity to participate as jurors in the trial of Tom Con- 
nors, former ‘‘big shot of the underworld’’ and Fay Baker his 


es 


ae 


your major effort. Both are worth going after. 


Publie Trial Via Radio 
Or Press, Grand Stunt 


‘““Twenty Thousand Years In Sing Sing,”’ is a “natural,” for 
a public trial, conducted either through a radio hook-up or 
through your local newspaper. The public would act as the jury. 


Here’s the way to handle it. 


Announce the contest through the newspaper or over the air. 
Secure men and women in your city to act as prosecutor-judge 
and defense attorneys in the trial, if conducted over the air. Also 
witnesses called for by the evidence. Conduct the entire thing 
just as though an actual trial were taking place. Give your 
audience or readers everything except the verdict. Then invite 
the audience or readers to send in their verdicts with a 100 word 
reason. The most logical answers to receive guest tickets to the 
picture. 


Here is a brief introduction together with a dramatization 
taken from the picture. This can be also worked into a news- 
paper contest, and made up into two newspaper stories, using 
the two leads indicated, together with the news heads. 


: = Use Head and Lead for First Day’s Newspaper Story ve 


e e e & fps - ae : 


Un Lriat for finn Mu 


Tom Connors former ‘‘big shot’’ of the underworld, who has 
been serving a sentence of from five to thirty years in Sing Sing 
prison is now on trial for the murder of Joe Finn, notorious 
politician and lawyer. 

The trial is the talk of the entire State. Connors, played by 
Spencer, Tracy in ‘‘20,000 Years in Sing Sing,’’ was given per- 
mission by Warden Long (played by Arthur Byron) to visit his 
sweetheart Fay (played by Bette Davis) who had been badly 
injured when she leaped from an automobile in order to escape 
the advances of Finn (played by Louis Calhern). Warden Long 
had permitted Connors to go unesecorted after he had given his 
word of honor that he would return to Sing Sing that night. 


That afternoon Finn was found shot dead in Fay’s apartment. 


We are now in the crowded court- 


room. The jury has already been| the hall so I left the door and hid 


sworn in. The District Attorney has 
made his opening address and out- 
lined his case. He calls his first 
witness Deputy Sheriff Daniels, 
(played by Spencer Charters). 


TRANSCRIPT 


Q. Sheriff Daniels where did you 
first see Connors the day of the 
murder. 

. In Grand Central Station. 

. What did you do. 

. I followed him. 

. Where. : 

. To the home of Fay. 

. Why did you follow him. 

. Because I knew he was sup- 
posed to be serving time at Sing 
Sing. I had taken him there myself 
when he was first committed. 


PrOPrPOPOP 


behind the stairway. 

Q. What happened then. 

A. I saw Finn enter the apart- 
ment. 

Q. You mean Fay’s apartment. 

A. Yes. 

Q. What did you do next. 

A. I went back to my position and 
listened at the door. 

Q. What did you hear. 

A. I heard Finn say, “I am glad 
you are feeling better, Babe, here 
is the money I promised you. “Then 
Fay said, “Get. out of here, I don’t 
want anything from you! Please go. 

Q. What did Finn say. 

A. He said, “so you changed your 
mind—just a trouble making broad. 
Well you ain’t going to get a chance 


sweetheart. In reality, Tom Connors and Miss Baker are char- 
acters taken from Warden Lawes’ sensational real-life-story 


«20,000 Years in Sing Sing,’’ which 
has been graphically brought to the 


screen in Warner Bros. newest pro- 
duction of the same title which opens 


atthe Strand néxt-. 3. suc: (insert 


opening play date). 


In this thrilling picture, the part 
of Connors is played by Spencer 
Tracy. He is ‘a former ‘‘big shot of 
the underworld’’ serving a sentence 
from five to 30 years in Sing Sing 
Prison. In order to visit his sweet- 
heart who is on her deathbed, he is 
given permission by the Warden to 
leave jail under his own cognizance 
with the promise that he will return 
to Sing Sing within 24 hours. He is 
subsequently accused of the murder 
of Joe Finn, notorious politician and 
lawyer who has been slain during the 
period of this temporary parole. 


Connors has voluntarily returned to 


the jail in accordance with his prom- 
ise to the Warden and during the first 
day of the trial which will be pub- 


Daniels, whose evidence, was most 


Transcript (Continued) 


Connor’s Lawyer Addressing 
the Jury 


“Gentlemen of the Jury: 

“Tom Connors did not kill Joe 
Finn. Despite the testimony of 
Deputy Sheriff Daniels he did not 
see the actual shooting. Now is it 
conceivable to you men, that Con- 
nors would voluntarily return to 
Sing Sing prison if he had commit- 
ted the murder? Especially after he 
had read in the newspaper that the 
police were seeking him for the 
crime. He had given his word of 
honor to the Warden that he would 
return to Sing Sing when he was 
permitted to go to his desperately 
ill sweetheart. Finn deserved to be 
killed. He had been a hypocrite, a 
wolf in sheep’s clothing posing as a 
friend of Connors in order to in- 


lished in the columns of the Courier 
tomorrow, the District Attorney ques- 
tions the witnesses for the State. 
Read every word of this thrilling 
testimony. It maybe your opportuni- 
ty to win (insert list of prizes pro- 
moted locally or guest tickets.) Be- 
come.a part of this thrilling, dramatic 
courtroom scene. Place yourself in 
the position of a juror, sitting in 
judgement on the life of a fellow- 
man. The 50 most intelligent and 
logical 100 word verdicts will receive 
these magnanimous awards. 


Everyone has a chance of winning. 
Remember, you are summoned to ap- 
pear tomorrow: as a juror in the case 
of Connors versus the State of ........ 


Oyez, oyez, oyez, Order in the 
courtroom! Order in the courtroom! 
Tomorrow’s evening Courier will give 
you full details of. the testimony. 
Watch for it. 


The trial of Tom Connors for the murder of Joe Finn, notorious 
lawyer and politician, was resumed today, with Fay, the prisoner’s 
sweetheart scheduled to be the first witness called by the defense. 
The prosecution rested yesterday following the testimony of Sheriff_ 


damaging to the defense. 


Both prosecutor and attorney for Connors, said before the 
opening of the trial, that they expected to conclude their cases today. 


and stood above him with an up- 


raised chair which he was just about 
to swing down on Connor’s head 
when he was shot. I fired that shot. 

Excitement—Tom Connors jumps 
to his feet yelling, “Why don’t you 
cut out all this comedy. I killed 
Finn, he had it coming to him and 
I am glad of it and I am ready to 
take the consequences.” 


Fay hysterically—“Don’t believe 
him, I tell you he’s trying to shield 
me! I killed Finn!” 


End of Transcript 


There ladies and gentlemen you 
have the facts of the case. You 
are the Jury. The case is in your 
hands. What is your verdict? 

Did Connors kill Finn? 

If she did was she justified? 


Should Connors be sentenced to 


4 Q. Did Connors enter the apart-| to squawk. : : i death if guilty? 

ment occupied ‘by his sweetheart] Q. Then what. ee gratiate himeelt with Fay upon Did Fay shoot Finnt 

| Fay. A. I heard ae in a whom he designs and not very hon- If ghe did. was shé: justified. 
A. He did. rage shout, “She ain’t going to orable ones.” 


a pee reg, 


gee 
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Q. What happened next. 

A. I stood outside the door listen- 
ing. I heard Connors say, “Why 
didn’t you squawk you could have 
sent that rat up to Sing Sing and 
I might have taken care of him 
there.” Then I heard Fay say, “I 
was going to put up a holler but 
Finn was giving me five grand to 
clear him.” Connors then said, 
“Clear him, you lie there almost dy- 
ing and you are going to clear the 
guy?” Fay then said, “I thought 
maybe the five grand would help 
you get out of Sing Sing.” Connors 
replied, “Nothing is going to clear 
him for having slugged you. 

Q. What happened next? 

A. I heard footsteps coming down 


squawk and neither am I, rat. I 
got back in time to rub you out.” 
I heard Fay scream, “Tom, Tom, 
don’t!” Then Connors hollered, “I 
am going to kill this rat!” 

Q. What happened next. 

A. I heard the scuffling of the two 
men, the crashing of the furniture, 
and then a shot. I heard Fay yell, 
“Beat it Tom, beat it!” Then I 
crashed in the door. I saw Finn 
lying in a heap on the floor. He 
had been shot. I turned him over 
and asked him who did it—who shot 
him and he gasped, “Connors”, then 
died. 

Thank you Mr. Daniels. The de- 
fense can cross-examine if they wish. 

Counsel—“No questions.” 


Counsel—“No questions.” 

Then addressing the Jury: 

I am going to put Fay on the 
stand and let you hear her story of 
what actually happened. 

Fay is sworn in. 

Q. What happened the day of the 
shooting? Tell us in your own 
words what happened in that room 
when Finn was shot. 

A. The testimony of the conversa- 
tion as given by Sheriff Daniels was 
correct. But he did not see, that, 
during the terrifle fight of the two 
men, Finn had knocked Tom down 


Should she be tried? 

Send in your verdict and your 
reason in 100 words to the “20,000 
Years in Sing Sing” editor in care 
of the station to which you are 
listening. 

All replies must be in by—(time 
limit). 

Those sending in the most logical 
verdicts will be given two guest 
tickets to see the great Warner 
Bros. picture “20,000 Years in Sing 
Sing” when it plays the .........000..... 
Theatre, starting next .....:.....:scc.scs0 
All verdicts must be postmarked not 
later than (2 days before you open). 
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Make Your Opening a Gala One by 
Staging Celebrities Preview 


In this connection, build your 
opening into a great event, by 
rounding up celebrities, moulders of 
public opinion, and people who 
naturally would be interested in a 
subject like BiB Thousand 
Years in Sing Sing.” 

Here’s a list of those who can be 
invited. 

Heads of city and county penal 
institutions. 

Publishers, editorial writers, and 
picture critics. 

Clergymen—Rabbis. 


Judges and ex-judges—District at- 
torneys. 


Local members of state prison 
commission or parole. 

Police heads. 

City and State Civie authorities. 

Heads of city and county school 
systems. 

The governor of the state. 

Welfare organization heads and 
board members. 

Y. M. C. A., Salvation Army, and 
Boy Scout leaders. 

Supplement this list as you see fit, 
but restrict it to those who can 
really be considered opinion-moul- 
ders in your community. Word-of- 
mouth advertising can build this 
show into a sensation. 


Here is a Sample Letter 


Dear Mr. Blank :— 


Because of your great interest in public affairs, I wish to take this oppor- 
tunity of calling to your attention one of the most amazing motion pictures 1 
have ever seen during the years I*have been connected with the theatre. 


I refer to ‘20,000 Years in Sing Sing,’’ which is based upon the book of the 
same name, written by Lewis E. Lawes, Warden of Sing Sing Prison. 


Here is a picture that actually starts where all other prison pictures leave 
off. It is not so much a tale of what happens in prison, but rather an illuminat- 
ing, graphic depiction of what happens to those who are left behind, when their 
son, husband, wife or sweetheart, is put behind prison bars. 


Warden Lawes himself, actively supervised the production of the picture. The 
dramatic events, pictured, were supplied from his own personal experiences as 
the foremost penal authority in the country. 


I am sure you will be greatly impressed by the-portrayal that Spencer Tracy 


and Bette Davis and the entire cast give. 
derive much pleasure from the picture. 


I feel confident, that you will also 


For that rason, I would deem it an honor, if you will accept the enclosed invi- 
tation to the premiere of ‘‘20,000 Years in Sing Sing,’’ which takes place at 


the Strand, next (Friday) evening. 


Very cordially yours, 


Manager. 


CONVICTS AT ROCK PILE ES CERLENE 
STREET STUNT 


If you nesage a "rock oie near - by— 
if you happen to have a new build- 
ing for which the foundation is be- 
ing dug up, plant a few men in 
convict garb as though they are 
actually working on the rock pile. 
Have the men bannered of course, 
with a guard dressed in blue and 


YEARS IN 
SING SING 


by 
WARDEN LEWIS E. LAWES 


ee 


carrying “a Tifle as s though’ “he “were 
watching them. 


You ean also work the rockpile 
idea by putting up an imitation rock 
pile, and have men dressed in. pris- 
on garb, stand by with sledge ham- 
mers in their hands. 


In brilliant shades especially 
for suspension in your lobby 
or under your marquee. Size 
20 x 30 inches, printed on 
heavy, durable canvas. With 
eyelets ready for hanging. 


45c EACH 


Available only from 


MORRIS LIBERMAN 
729 Broadway New York 


Cash with order or C.O.D. 


NOT AT EXCHANGE 


Beeause of the unusual and atmos- 
pheric background already provided 
for in this film, when the title is 


flashed on, there will be NO COLOR-. 
TONE EFFECT SLIDE ON THIS 
PICTURE. 
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eNOVELTIES® 


The novelties designed on this picture cover both angles 
of the story. The first plays up the strong love angle while 
the second gets over the excitement of a jail break. 
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This is a great little gag that will get more than passing interest. When the tab 
on the right is pulled the head of Spencer Tracy fades out with a Bette Davis-Spencer 
Tracy clinch scene formed. The catchline “THE STORY OF A THOUSAND MEN 
WITHOUT WOMEN ete. fits right in with the illustration idea. The illustration change 
takes place behind the prison bars which are stationery, producing a very smart effect. 
The back of the novelty carries a copy, cast and theatre and playdate imprints. Size 
overall 5 by 4 inches. 


Price complete with imprints: 


PLOOU ee a ane $9.00 per M a 
3,000.35 fo oar ia 8.50 per M 
{ 3,000: } So es 8.00 per M 
( 10,000 en ———— es Sia a TEN mwa MO i a 
Biter a ee a een BF 


SING SING PRISON 
JULY 15th, 1932 


CLASSIFICATION 


ESCAPED CONVICT | 


{38 ABM PL, ES OF Le eon ULAR USED TO APPR 0 ND CRIMINALS 


WANTED - - ESCAPED 
ONVICT rron SING SIN 


RIGHT pelea 


SING SING PRISON 


CIRCULAR No. 11 


DESCRIPTION—Age, 303 years; height, 
5 feet, 10 inches; weight, 165 pounds; 
brown eyes; jet black hair; stocky build. 
Born in the United States. Photo in 
Rogues’ Gallery, J-27041. 


Never such a sensationally novel spec- 
tacle! Condensing into one mighty film 
a thousand unfinished love stories—and 
ONE that ends in a soul-gripping thrill! 
Every scene a blazing highlight from 
the endless drama that parades before 
: Sing*Sing’s famous warden, Lewis E. 
3 : Lawes. ‘20,000 Years in Sing Sing’’ 
‘ with a huge cast including SPENCER 

“2 0 9] 0 0] Y E A ae S TRACY and BETTE DAVIS, 
¥ This great Warner Brothers picture 
comes to the New York Strand Thea- 


: N S : N G S i N G" tre, Broadway at 47th Street, Thursday 
morning, November 10th. 


Made up along the lines of a poster card used by the Sing Sing 
authorities to call attention to an escaped convict you can post them 
around town or use them as throwaways. Dramatically presented with 
selling copy, finger prints and photos of Spencer Tracy, it can’t help but 
attract a vast amount of attention. Printed on a good stock in an 
8” by 10” size it has been reasonably priced as follows: 


S00 Sates $3.00 
d BU | | epee eee ener’ 4.00 per M 
B00 7. <a asisee 3.75 per M 
6,000 2... sas Sones 3.50 per M 
10,000- 3. -... 3.25 per M 


Order direct from ECONOMY NOVELTY COMPANY, 
239 West 39th Street, New York City. 


arrested, 


_~ for your marquee. 


Inquiring Camera- 
Man & Reporter 


The hard-boiled hero of “20,000 
Years in Sing Sing” dreads Satur- 
day, because on that day he was 
convicted, sentenced, es- 
caped and went back of his own 
accord to meet his fate—which was 
execution—on Saturday. 

This makes the old stunt of the 
inquiring reporter—and photograph- 
er a natural for ballyhoo. Either 
employ two men, one to take snaps 


of people met at random, and the 
other to ask them to tell in a few 


words what their favorite supersti- 
tion is or which is their unlucky 
day. Or simply use the reporter. 

If both are used the results would 
make an interesting column for your 
paper, using half-column pictures of 
the interrogated persons and the 
answers. The column with snaps 
and answers may be blown up for 
use in the lobby. 


Convict Made 
Lobby Display 


A novel lobby display that would 
attract attention would be one made 
up from the various articles manu- 
factured in your state prisons. Sur- 
round this display with leg-irons, 
handcuffs, ete.; stills from the pic- 
ture, together with suitable an- 
nouncement ecard. 


Many of the convicts, in order to 
keep busy, engage in various fads. 
Some knit, some whittle and make 
all sorts of unusual things out of 
wood, while others like to draw. All 
these objects should prove of inter- 
est to your patrons. 


ay vey ae waves on this pic- 
ture lends itself to a swell cutout 
Have your artist 
cut out the figure of the man and 
mount it on compo board. Make up 
two of these and place them at 
either sides of your marquee. 


Searchlight Stunt 


Borrow, beg or steal a large flood- 
light such as are used by prisons 
and on the opening night of 
“Twenty Thousand Years in Sing 
Sing” flash it from your marquee 
all over town. Flash it on people 
and cars passing your theatre. It’s 
a good street stunt and certainly 
will attract attention. 


Convict Uniform 


To aid you in your ballyhoo ex- 
ploitation activities on this picture, 
we have made available convict uni- 
form cloth from which you can make 
up prisoner’s uniforms, special ban- 
ners or you can use it for innumer- 
able atmospherie effects. 


The cloth comes in three different 
styles; Southern, Western and East- 
ern prison type, size 28 inches wide. 
Your selection of a particular type 
depends entirely on your locality. 


Price $.35 per yard. 


Newsboy aprons made from this. 


cloth, which can be stencilled to car- 
ry your theatre imprint, are avail- 
able at 50¢ each. You can awaken 
a lot of added interest for your 
showing by distributing these aprons 
to local newsboys. As they cover 
practically the whole town you are 
assured of exceptional though inex- 
pensive coverage. 


Order direct from: 


M. LIBERMAN, 
729 Seventh Ave., New York 


(Under no condition should you or- 
der from your local Warner Bros. 
Exchange). 


sie 


PUBLIC DEBATE ON “WHAT DO YOU 
THINK OF CAPITAL PUNISHMENT?” 


This question may be debated as 
a 20 minute prologue to the picture, 
by local lawyers noted for their 
eloquence, or by young men from 
high school, college, or men’s clubs. 
It will arouse much interest and can 
be tied up with the newspaper. 


The idea may be worked by the 
use of throwaways, asking the pub- 
lic to send 150 word answers, to the 
box office, or to the paper. The best 
ten to receive guest tickets. Ar- 
rangement may be made with paper 


SOR ELIS ALES SAI LEE IO TER CICA LETTS OE SD a ATES MESES OP ENE ERE LEE 3 


to publish the two best contribu- 
tions, pro and con, daily, with pic- 
ture of the writers, and a short 
article about them. 

The debate may be between prom- 
inent men and women, local organi- 
zations sponsoring it. Local minis- 
ters may make the subject text for 
sermons. 

You can get the whole town talk- 
ing about prison reform, as a fore- 
runner to the coming of “20,000 
Years in Sing Sing.” 


S = io spine 
ture is a corker. 


The February issue of MODERN. Rae pene carries a 1 feature fought story by Warden 
Lewis E. Lawes of Sing Sing Prison which plugs the picture “20,000 Years In Sing Sing” 


in a novel and highly intersting manner. With a little effort on your part you can get a 


window and counter display in your town from your local Kresge store. Get in touch with 


the local Kresge manager, have your artist make up two cards as suggested above and 


this attention getting display is yours. Copies of the magazine story of the poster (See 


illustration below) will be supplied by the store. Your local Kresge store manager has 


already received his instructions and is awaiting word from you. See him at once. 


For additional information in this cooperative plan write to: Miss Pearl Honig, Circu- 
lation Department, Modern Screen Magazine, 100 Fifth Avenue, New York, N.Y. 


Warden Lawes’ Story Gets Big Spread in Fan Magazine 


CONVICTS 


—and 


A reduced reproduction of the Warden Lawes’ story in the February issue of 


Movie Mirror Magazine 
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JIG - SAW PUZZLE MADE 
UP FROM PICTURE SCENES 


Cut No. 51 


Out 30c Mat 20c 


JIG-SAW PUBLICITY STORY 


20 Strand-News Guest Tickets for 
Jig-Saw Puzzle Champion 


Here is lots of fun for News 
readers. Everyone knows the great 
kick to be had in putting together 
a jig-saw puzzle. Above is shown 
a special puzzle made up of a scene 
from “20,000 Years in Sing Sing” 
which comes to the Strand next Fri- 
day with Spencer Tracy, Bette 
Davis, and Arthur Byron playing the 
leading roles. It is easily one of 
the most sensational pictures to come 
out of Hollywood in years. Lewis 
E. Lawes, Warden of Sing Sing 
prison, noted as one of the greatest 
admisinistraters of penal institutions 
wrote the book “20,000 Years in 
Sing Sing” and supplied the authen- 
tic dramatic material shown in the 
picture. 


Now here is a chance for you to 
see this great picture free of charge. 
All you need is just a little use of 
your head, a pair of shears and a 
paste pot. Cut out the pieces of the 
jig-saw puzzle, paste them together 
and then send it to the Picture Puz- 
zle Editor of the News together with 
a 100 word statement on “What I 
Think About Capital Punishment.” 


For the 20 neatest and most cor- 
rectly solved puzzles the News in 
conjunction with the Strand will 
award two guest tickets for “20,000 
Years in Sing Sing” to each of the 
winners. All puzzles must be sub- 
mitted not later than (fix time 
limit). 


“TRUE STORIES” WRITTEN BY. 
CONVICTS’ WIVES AND LOVERS 


As a great human interest stunt, 
one that will make a great hit with 
newspaper readers and act as a fine 
advance plug for your showing of 
“20,000 Years in Sing Sing,” solicit 
stories from wives and sweethearis 
of prisoners past and present on 
their ‘‘True Stories.’’ Invite them 
to send their actual experiences 
while waiting for their men to come 
out of jail. Their heartaches—and 
what gets them to be willing to 
wait until eternity for someone the 
State has considered too dangerous 


Page Twenty-four 


to the rest of the community, to be 
allowed at large. Start running the 
stunt about a week in advance of 
your opening. 


Some people may hesitate about 
sending in their experiences dus to 
the notoriety which a letter of that 
sort will make for them. Therefore 
it is advisable that you mention no 
names. Enlarge the newspaper ar 
ticles for-lobby display tying it up 
directly with the picture by using 
the line SEE FOR YOURSELF in 
“20,000 Years in Sing Sing.” 


Classified Ad Tie-Up 


Valuable free space in the classified ad columns of a local news- 
paper is available by co-operation with the advertising manager in 


a Bette Davis silhouette Contest. 


The newspaper contributes the 


space and the cash prizes, to be scaled according to your local situa- 


tion. 


Run the copy below beneath a two-column silhouette profile mat 
of Bette Davis which is available at your exchange: 


Cut No. 20 


Cut 30c Mat 10c 


Publicity Story 


CASH PRIZES—50 GUEST TICKETS 


TO “20,000 YEARS IN SING SING” 


(Insert Cut) 


The above outline is that of— 


BETTE DAVIS 
Who is now appearing in 


“20,000 YearsinSing Sing” 


(Your Theatre) 


The object of this contest, spon- 
SOLOd ys $6 <a cna ene Theatre 
and (Name of Newspaper), is to cut 
out the silhouette and place it over 
a section of the classified ads on 
this page and draw the outline of 
the silhouette in pencil or ink. 


Inside this solhouette you start 
from the top down and spell out the 
star’s name. For example, in the 
first ad there may be the letters B, 
E and T and in the second ad the 
other letters of the star’s first name. 
After spelling out both names, then 
spell out the title of the picture by 
following the same rules. 


After this is done, write a lett ~~ _ 


of fifty words or less telling why 


Sree eeee classified ads get results. 
Neatness, promptness and accuracy 
are the factors which will be con- 
sidered in awarding the prizes. 

Cash awards will be made as fol- 
lows: 


First prize, $15; second prize | 


$7.50; third prize, $2.50. Guest 
tickets to the ................ Theatre will 
be given the fifty persons submit- 
ting the fifty next best entries. 


Mail your entries to the classified 


manager Of the. o5.sicinsasiics before 


WGI bce siecociae 


in 


Na 
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Special enlargements 
of Bette Davis are avail- 
able to you. Enlarged to 
regular one-sheet size 
(28 x 42) and mounted 
on heavy beaver-board, 
they can be had in 
either black-and-white 
or beautifully colored. 

Especially-priced at 
$2.00 for black-and- 
white. $3.00 for full 
color. F. O. B. New 
York. Not carried at ex- 
change. 


Order direct from 
Photo - Color Studios, 
220 West 42nd St., New 
York, N. Y. 


WHAT’S HAPPENING ... 
On The Warner-First National Lot 


A new news service instituted by Warner Bros. pre- 
sents the latest news from the Warner Bros. First- 
National studios, dealing with pictures in production— 
Hollywood previews—and about everything you should 
know about the coming product. It is called “What's 
Happening on the Warner-First National Lot.” 


This service is available to you without charge. For 
your own information, you should read this special 


weekly news bulletin. 


In addition to giving you the 


real inside of the pictures you are buying this news 
service also affords you the opportunity of building up 
each picture long before your playdate, by giving to the 
newspapers the valuable publicity information it con- 


tains. 


Make use of this up-to-the-minute news, by planting 
it with your local movie editors, taking care to mention 
the fact that the picture will be shown at your theatre. 


Write for this free service without delay. Address: 
Warner Bros., PUBLICITY DEPT., 321 W. 44th St., N.Y.C. 
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BETTE DAVIS EXHIBITS 

A NEW WARDROBE DE- 

SIGNED BY THE FAM- 
OUS ORRY-KELLY 


I 


This smart creation features 

a brown satin back crepe. 

The sole trimmings are crys- 

tal and brown buttons with a 
belt to match. 


2 


This striking dinner dress is 

made of black satin with chif- 

fon flare from the knees to 
the floor. 


ob 


Gorgeously designed, this 

evening gown is typical of 

Orry-Kelly’s uncanny ability 

to create style sensations. Sim- 

ply patterned in a pale blue 

satin it makes a stunning cos- 
tume. 


BOY SCOUT “CONVICT” HUNT 


a_tieup which a local Boy Scout Organization should go 
ror in a big” a a2 is a version of the old game of Hare and Hounds 
Sout) as the ‘‘Hare’’ and the balance of the sak 


with the (Eagle S$ 


Scout group aS *Hounds.’’ Have the Boy Scout Troops er 
+1 see TO th Tarrant edasibee Sas a eee sticks. ouint them 


y vuugovers meet 1.1 yuur 1000y OD a 
designated morning, preferably the 
Saturday before your picture opens. 
Let the Eagle Scout leave your lobby 
two minutes before the Scout Group. 
Designate this master scout as the 
fugitive and the balance of the 
scouts as guards. With this two min- 
ute start, the master scout should 
have no difficulty in making this a 
very interesting and instructive 


Psychology Test 
Good Lobby Stunt 


SiS 
[PF 
=e 


Here is a stunt taken right from 
the picture which you can adapt for 
the show as a lobby stunt. Prisoners 
are seen undergoing a contest in the 
hands of a psychologist in the pic- 
ture. The prisoners are given blocks 
cut into different shapes from a 
board and are asked to fit each 
block into its place in the board. 
The length of time that it takes a 
prisoner to get each block into its 
proper position, decides the high or 
low mentality of the prisoners. 

If you work this stunt and we 
suggest you do, put it over in a 
kidding manner. Label it an in- 
telligence test. Time someone who 
is thoroughly familiar with the 
blocks then set that time as a stan- 
dard for your patrons to try to 
match. In other words, if your man 
can get all the blocks into proper 
position within ten seconds, offer a 
guest ticket to each person that can 
get the blocks back into proper posi- 
tion in equal or less time. Don’t 
permit anyone more than one crack 
at it. 

Your carpenter can cut out these 
blocks in various shapes from an 
ordinary plank or from some compo 
board. 


the scout group to track the convict 
and capture him. 


Mechanically the operation is as 
follows: The master scout leaves 


—— ot J Bm me 28 iMlnstrated : in fig- 

- | ure 17 on page 156 and then proceed 
a block or two. At this point he 
_may leave a small stone set upon a 
large stone which would indicate (in 
scout language that the trail is cor- 
rect and that the pursuers should 
continue in the way they are going. 
In this manner, enough elues can be 
left to guide the scout group to the 
fugitive. 


game for the balance of the scouts. 

Supply the “Escaped Convict” 
with a piece of chalk and instruct 
him that he is to leave clues as he 
goes along. On page 155 of the Boy 
Scouts’ Hand Book, which is printed 
under the auspices of the Boy Scouts 
of America, you will observe these 
signs, symbols and trail marks. The 


objective of this game is to have It is suggested that you issue 


Fashion Layout for Lobby and Newspaper Display 


guest tickets to those who correctly 
decipher the signs, symbols and trail 
marks in this interesting scout game. 
If possible, have the quarry dressed 
in prison garb. This will forthe: 
add to the excitement for the youl 

sters. 


game. two ‘s the — 
capture and “paar that the ink 

ture is only the matter of touching 
the fugitive. If you think this 
game is too easy, release three or 
four fugitives so that the scout 
group can break up and follow dif- 
ferent clues. It is also suggested 
that you promote local stores in- 
terested in appealing to Boy Scouts 
for additional prizes. 


COPY THIS SENSATIONAL STREET BALLYHOO 


Do it properly and you can at- 
tract a lot of attention. 


The above picture shows what 
was done at the Spreckles Thea- 
tre, San Diego, with ‘‘I Am a 
Fugitive From a Chain Gang.”’ 2 
There is no reason why you|Spreckles theatre under the di- 
can’t use the same stunt for|rection of Lou Metzger, put 
‘90,000 Years in Sing Sing.’’|over ‘‘I’m a Fugitive’’ in a 


It is worthy of note that the 


manner that made it a terrific 
smash. 


You have another smash pic- 
ture in ‘‘20,000 Years in Sing 
Sing,’’ which lends itself to 


sensational exploitation. 
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FIND THE ESCAPED SING SING CONVICTS 


The heads of four convicts are concealed in this drawing and it’s no easy job to find them. Your news- 
paper editor who is aware of the popularity of this type puzzle undoubtedly will be glad to publish it. Give 
him the mat together with the following caption: 


eee ne 
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Included in this drawing are four convicts escaping from “Sing Sing.” These are the same four 


prisoners wh 


Sing Sing,” now playing at the Grand Theatre. Can you 


Police Hunt for Escaped Prisoner 


Get the police and the newspapers 
to co-operate with you to demon- 
strate the efficiency of the police de- 
partment in nabbing an escaped con- 
viet by staging a “Sing Sing Hunt.” 
If the department uses radio cars, 
he stunt will be doubly effective. 


oa 


-Here’s the way to work it. 


=) , 


_ear of which the police have been 
given a complete description, starts 
from in front of the theatre where 
a bulletin board has been erected 
to flash news of the hunt’s progress. 
He is given a start of from 15 to 
20 minutes, depending on the size 
of the city. 


Every five minutes he must tele- 
phone the theatre, telling where he 
is. Post bulletins as follows: 


“<‘The Convict’? reported at 3:23 
p. m. from a drug store at Main and 
Water ‘streets. Police are less than 
three minutes behind him.” 


Under the rules announced in ad- 
vance, “The Quarry” must not leave 
his car except to telephone and must 
stay within the city limits. He must 
obey traffic regulations, but may 


nyict,”’ driving a 


choose any route he considers best 
in eluding capture. If at the ena 
of three hours he is still at large, 
he is declared the winner. Naturally, 
the more quickly police effect the 
capture, the better will be the pub- 
licity break. 


—— } 
After the capture; have “The Con. 
vict” »rought back to the *neatre — 
the tiuwitim the-tebbyyae sts photo. 


and marched in handeuffs through 
graphs may be taken with a “20,- 
000 Years in Sing Sing” display in 
the background. 


This stunt, of course, will have to 
be altered to meet local conditions. 
In smaller cities, it could be staged 


with “The Escaped Prisoner” on 
foot and descriptions broadcast by 
telephone to all patrolmen. 


To whip up-interest, break the 
stunt in the papers as a challenge to 
the police department, first making 
sure that they will accept it. “The 
Sing Sing Prisoner” declares that 
he can elude capture for hours, 
while the police insist they can nab 
him within thirty minutes. 


ose attempts at jail-break provide such excitement in First National’s “20,000 Years in 
find them? 


Story Lends Itself 
to Public Debate 


The nature of the story in this 
picture is such that it lends itself 
admirably to wide discussion. 

In the picture, Spencer Tracy, as 
Tom Connors, a convict, is sentenced 
to death for murder on purely cir- 
cumstantial evidence. The fact that 


eA! Tic € 
—tha _hasis —pf__saveral interestins= = 
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newspaper contests, and public de- % 


bates in your local civie forums, and 
schools. 


We suggest some along these 
lines: 


Would You Convict on Purely 
Circumstantial Evidence? 


Should the Death Penalty Be In- 
flicted Upon Circumstantial Evi- 
dence Alone? 


The situation can also be used for 
a series of stories that can be plant- 
ed in the newspapers. The stories, 
to be sent in by readers are to deal 
with their own experiencs when 
they were innocent victims of cir- 
cumstantial evidence. 


Whatever you do in this respect, 
be sure that you definitely tie in 
with the picture. 


“Eseape Artist” 
Lobby Baliyhoo 


A stunt that was pulled in “I Am 
a Fugitive From a Chain Gang” 
which can again be used as space 
getter, would be to plant an “Hs- 
eaped Artist” if there is one in 
your city, who can get out of chains, 
haudcuffs, straight-jackets, etc. in 
your lobby, or on your stage before 
the picture opens. Announce the 
stunt in your publicity stories and 
if at all possible get some of the 
regular newspaper reporters there. 


Slogan Contest 


Start a slogan contest for “20,000 
Years in Sing Sing,” getting, if pos- 
sible people confined to jail to par- 
ticipate. If you can do this, it will 
be comparatively simple to get one 
of your local newspapers to co-oper- 
ate with you in the contest. 

The contest then should offer two 
sets of prizes. Guest tickets for 
the general public, and cigars, cigar- 
ettes, pipes, tobacco, gloves, slippers, 
ete. These can be promoted for pri- 
son winners. 

In announcing the contest, give a 
brief outline of the story. Then use 
some of the catchlines in the ads 
as samples, such as, “20,000 Years in 
Sing Sing,” “The Story of 2,000 
Numbered Men” or, repeating the 
title, “A Thousand Unfinished Love 
Stories in One!” 


Prison Bars Effeet 


for Store Fronts 


Here is a stunt pulled by a book 
store when selling the book “20,000 
Years in Sing Sing.” Same idea 
can be applied to empty store win- 
dows for the picture. Here is what 
he did. 


Strips of black paper were 
( the wine w to pope: Ve Nil. 


Bes 


display. a 


Warden Lawes 
Radio Tie-Up 


An arrangement had been af- 
fected for a national broadcast 
by National Broadeasting Com- 
pany of Warden Lawes who will 


talk on “20,000 Years in Sing 
Sing” under the auspices of 
Sloan’s Liniment. 


Watch your daily papers for 
announcement as to station and 
hour during which broadeast will 
take place, and tie it in with 
your show. 


OFFICIAL CUT-OUT HERALD 
ON THIS PICTURE A KNOCKOUT! 


HELP US TO HELP YOU BY 
SENDING US YOUR CAMPAiGN 


Exhibitors are urged to send us their campaigns in 


order that we may be able to pass along the many 
splendid ideas put into execution on every picture. 


Exceptional examples of real showmanship will be 
passed along, not only to other exhibitors, but also to 
the Trade Papers for publication and comment. 


Right now, the industry is in need of the closest 


sort of co-operation between producers and ex- 
hibitors. Let’s all pull together, each trying to help 
the other. 


Never before has the motion picture business been 
in greater need of real worthwhile ideas. By pulling 
together—by inter-changing exploitation ideas, ex- 
hibitors and producers will be bound to derive much 
mutual benefit. 


Address Your Campaign and Your Suggestions and Ideas to 
Director of Exploitation, WARNER BROS. PICTURES, Inc. 
321 West 44th Street, New York City 


The herald on this picture is a real buy. Attractively presented the cover which has 

been die cut giving the effect of a man in a prison cell. Exciting scenes and 

illustrations heighten interest. They’re well worth a large distribution. And the 

price is only $2.75 per M in lots of five thousand or over. Get them at your local ° 
First National exchange. 
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MAKE YOUR FRONT SELL 


a 


e 
ce 


res 


LOVE ANGLE 


, 


Be sure to study this very carefully. Every effort has been made to 
appeal to your feminine trade; at the same time, not neglecting the obvious 
masculine appeal. The two front panels show an opening of 22x28 with 
a scene from the picture. The special insert, directly opposite these front 
panels illustrate the alternating pictures. This mechanical effect works 
on the same principle as the throw-away shown on page No. 22 of this 


merchandising plan. 


The effect which you receive in this mechanical novelty will be dupli- 


See what 
happens in the 


Another First National 
hit with 


SPENGER TRACY 
BETTE DAVIS 


S 
SPECIAL NOTE: 


Exhibitors desiring Mats or 
cuts of the FASHION LAY- 
OUT on Page 25, or the 
“FIND THE ESCAPED SING 
SING CONVICTS” Puzzle 
on Page 26, will find them 


available at local exchanges. 


FASHION CUT 
Cut No. 25 Cut 45c 
Mat 15c 


PUZZLE CUT 
Cut No. 17 Cut 45c 
Mat 15c 


CITY WITHOUT WOMEN 


and to the love-starved women locked outside! 


A blazing story of the men who are being paid 
the wages of sin...and the women who pay with 
their souls!...Told by the man who knows a 
thousand vice secrets, and secret vices — 


WARDEN LEWIS E. LAWES’ 


famous best-seller now brought to the screen 


0.000 YEAR 


Smashing Advance Lobby 


cated. A slight movement to the right and left brings first the clinch 
between Spencer Tracy and Bette Davis to the view of your sidewalk audi- 
ence; and hen, only the head of Spencer Tracy. In effect, this illusion 
serves the -urpose of showing two illustrations on each front; one con- 
taining a 4. finite sex angle. 


(Sing S:. g is the name of the State Penitentiary in New York State. If 
you believe that people in your city are not familiar with the name of Sing 
Sing, put a qualifying line on your theatre front—that Sing Sing is the 
name of the biggest Penitentiary in the State of New York). 


Punchy Lobby Suggestions 


Used In N. Y. Strand 


The above picture shows one half of the powerful, ticket-selling advance lobby that New York Strand got up for the picture. 
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SHEET NO. B 


Pictorial Style 


Top portion of background orange, 
lower part black. Lettering in upper 
section maroon; lower section the title 
is green and white. Figure of man done 


in cerise. 


THREE SHEET 


WINDOW CARD 


Sliding Scale Prices of Advertising Accessories 


- each | 


1-SHEETS 
i to-DOA. te. oo 15e each 
5 sto sl O04. 3 ae loca: 13c each 
Over 100) cs lle each 
3-SHEETS 
tos 2 Aas tok pene. 40c¢ each 
Over 25 ...................36e each 
6-SHEETS 
to: Ot oe ee, 75¢ each 
fit ELT ae | ae 70c each 
Over 207 at 65c each 
24-SHEETS 
Upto: 0%. nee: $2.00 each 
Over 3) 62 ee 1.75 each 


SIX SHEET 


——— 


iewis 


TRY WARDEN 


MIDGET WINDOW CARD 


WINDOW CARD 


ELAWES. 
ENCERT BETTE DAVIS: 


& 
ve 


IMO = £5 Ole te ee Te 
Sitto-L0Os Fe Ge eae 
Over 100) .....:.24... 5l4e each 
Midget window card 4c each 

INSERT CARDS 

1 IRS neg AS eae omen he 25e each 
26: tO ~50-4Se. eee 22c¢ each 
5 to st00. 24. oe 20¢ each 
Over 100 -: =: = 18c each 

HERALDS 
IM: to.5M 338. $3.00 per M 
Over: SYS 4-255 2.75 per M | 


POWERFUL POSTER CAMPAIGN 


SHEET NO. A 
Lettering Style 


2.4 


Background black with title lettered 
in three shades of green. Author and 
cast in red. Remaining credits grey. 


$ING SING 


INSERT CARD 


PHOTOS 
11 x 14 Photos ........ 75e a set 
(8 in set—colored) 
22 x 28 Photos ........ 80c a set 
(2 in set—colored) 
SMES ab. ac das AMON 15e each , " 
ae a : feaereeces ig ha BY WARDEN nt LAWES 
erchandising ans....Gratis SEs ETTE DAVIS 
Musi ues: %. 2.5.62 oe Gratis SPENCERTRACY PE Rav ROOM 
A SIRS NATIONAL & VITA fCTURE 
These prices apply to a 


U.S. only. ONE SHEET 


PRINTED IN U.S. A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


